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1 EXT. ALLEY WAY - AFTERNOON 1

A shady character paces down a dirty alley way - scattered
with trash, dumpsters, puddles of stagnant water.  

This is JACKIE (17) - dark sweatshirt, hood up. Hands in her
pocket fish for something.  

She looks over her shoulder: no one is following her.  

Flicks of a lighter, breathes in, and the cheery of a
cigarette blazes to life.  

She turns the corner and heads down the quiet city street,
past several shops, and stops in front of a liquor store.

She drags a final drag and discards the half smoked cigarette.

2 INT. LIQUOR STORE - CONTINUOUS 2

DING-DING - a bell on the door gives her away.  It's too
late, the store owner has seen her.

STORE OWNER
Hey!  What the hell are you doing
back here, punk?!  Get out of here!

Jackie jumps towards the nearest display and grabs a handful
of colorful candies.  

Clutched in the other - black and metal - a gun maybe?

The store owner rushes Jackie and they tumble to the floor.

JACKIE
Get off me, old man!

Jackie pushes him off and dashes out of the store - DING-
DING.

3 EXT. ALLEY WAY - CONTINUOUS 3

Jackie rushes down the street, around the corner, down the
alley way.  The store owner screams after her.

A squad car peels around the corner - blue and red lights 
flashing.

Jackie jumps a fence - a huge dog lunges at her but stopped 
by a fence, thank god!

She runs off.  

The sirens are coming from all directions - footsteps now - 
chasing her.
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Jackie turns and tumbles over a COP.

Jackie gets up and rushes away - another one!  A squad car 
swerves around the corner - she's cut off!

JACKIE
I didn't do anything!

Jackie turns - SMASH!  - A leather jacket with a badge.

Jackie slams to the ground - the gun goes flying - it's a 
toy, with a red tip.

Cuffs, shouting, Jackie's face goes into the dirt - a knee 
in her back.

4 INT. KANAAN FAMILY LIVING ROOM - NIGHT 4

Lace doilies - red velvet chairs - plastic on the table - 
frames black and white pictures - flower wall paper - a 
collection of bells and spoons - a coo-coo clock

TICK - TICK - TICK - TICK

MRS. KANAAN (45) sits drumming her fingers - silent - 
listening to OFFICER BLAKE (30) speak.  Jackie sits in a 
chair - hood down - rolling her eyes.

OFFICER BLAKE
Fortunately Jackie only stole a
handful of candy, and it was candy
that Mr. Isaacks says wasn't selling
well anyway, so it may as well have
been stolen.  I've talked to him and
he's not pressing charges.  The
department isn't pressing charges
either, so you don't have to worry
about that.  But she shouldn't be
running around with a toy gun; she
could have been shot.

Mrs. Kanaan nods silently.

MRS. KANAAN
I will have a talk with her. Thank 
you Officer Blake, for everything.

She stands up and walks Officer Blake to the door.  Jackie 
starts to say something - the hand of silence.

MRS. KANAAN (CONT'D)
Not a word.

Jackie rolls her eyes.
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They pass a group of photos and a folded flag - EZRA KANAAN: 
fresh out of the academy - newspaper clippings - officer 
down, shot - handsome and dead.

Officer BLAKE stops and turns.

OFFICER BLAKE
Rebecca, listen, the guys down at
the station are getting tired of her
antics.  Look, we love the kid, but
she's clearly acting out.  You gotta
do something.

Mrs. Kanaan nods.

MRS. KANAAN
I know.  I know.  I think I get 
through to her, but she's so stubborn, 
like his brother.

OFFICER BLAKE
Hell, my old man used to ship me off 
to my uncles ranch in California 
when I was a teenager.  Now I know 
why.

Mrs. Kanaan nods in agreement.

OFFICER BLAKE (CONT'D)
Think about it, please.

MRS. KANAAN
I will.

OFFICER BLAKE
Thank you.  I'll see you later.  Bye 
Jackie.

Jackie pulls her hood up.

MRS. KANAAN
Thanksm Will.  Have a good night.

She closes the door and turns to face Jackie.  She opens her 
mouth - silenced.

MRS. KANAAN (CONT'D)
No.  Not a word.  Listen to me and 
listen good.  This is the last straw.  
You have messed up too many times, 
you hear.

JACKIE
Mom!  I didn't do anything!
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MRS. KANAAN
What did I say?  Not a word.  I'm 
going to speak and you are going to 
listen, do you understand?

Jackie shrugs.  She pulls the hood off so her head.

JACKIE
Mom!

MRS. KANAAN
Officer Blake is right.  You need 
time away.

JACKIE
Awe mom, you're going to let a pig 
tell you what to do?

MRS. KANAAN
Silence!  Tomorrow your Aunt Vivien 
is going to pick you up.

JACKIE
What?

MRS. KANAAN
And she is going to take you to the 
farm for the summer.

JACKIE
But mom!  She smells like old lady!

MRS. KANAAN
I called her after I got the call 
about you.  She has plenty of work 
for you to do.

JACKIE
What?  You're sending me to a slave 
labor camp?!  That's such bullshit!

MRS. KANAAN
Hey!  Language!  You listen to me, 
not another word about it!  Go pack 
you things.

Mrs.  Kanaan points upstairs.

Jackie picks herself up and stomps upstairs.

MRS. KANAAN (CONT'D)
And don't slam the--

SLAM! 
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MRS. KANAAN (CONT'D)
...Door!

Mrs. Kanaan sits alone with her thoughts.  Is she doing the 
right thing?  She hopes so.

MRS. KANAAN (CONT'D)
(to herself)

That girl better not forget clean 
underwear.

5 EXT. KANAAN FAMILY HOUSE - MORNING 5

Jackie - two suitcases - her mother.  How embarrassing. 

She wears a dress - as if it's Easter Sunday - or a wake.

A grey 1984 Lincoln Towncar drifts up to the house silently.

Mrs. Kanaan turns to hug Jackie.  She shrugs her off.

AUNT VIVIEN (50's) gets out, closes her door, and walks up 
to Jackie.  No warm greeting of any kind, just a simple point 
to the back of the car.

Jackie drags her bags to the trunk, opens it and loads her 
entire world into the coffin of a trunk.

Vivien returns to the drivers seat.

Jackie pulls the back door open and slides in.  

Mrs. Kanaan bends down to say goodbye to her daughter who 
rolls up the window, puts in her headphones, and starts her 
iPod, blaring her favorite band "Trash Axis".

The car pulls away.

6 INT. GREY LINCOLN TOWNCAR - AFTERNOON 6

Jackie presses her head against the glass.  

The landscape slips by, mile after mile.  

Aunt Vivien spies Jackie changing playlists in the rear view 
mirror.

The miles drag on.

7 EXT. FARM HOUSE - AFTERNOON 7

The car final pulls into a long driveway.

It slowly rolls up to the front of a large house.
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Vivien puts the car into park, pulls the break, opens the 
door, and exits the car.

Jackie rubs the sleep from her eyes, slides out, and 
eventually finds her way to the trunk of the car and her 
belongings.

They walk up toward the house, Vivien not helping her at 
all.

8 INT. FARM HOUSE: HALL - CONTINUOUS 8

Jackie drops her bags on the floor.  Vivien looks up.

AUNT VIVIEN
You'll be staying on the second floor.  
The first door on the right.

Jackie looks up and sighs.

AUNT VIVIEN (CONT'D)
Dinner in at half past five.  You
will not be late.  You may go in
your room, the kitchen, and the living
room.  The rest of the house is off
limits.  Understand?

JACKIE
Thank you, your majesty.

Jackie gives a long and low bow, while Vivien looks on.  She 
takes her bags and begins the long and tiring journey up the 
stairs to her room.

9 INT. FARM HOUSE: JACKIE'S ROOM - CONTINUOUS 9

Jackie throws her suitcase down on the bed and looks out the 
window.  She opens her suitcase, and tosses it on the floor, 
then lays down on the bed.

JACKIE
Screw this.

Jackie sighs.

JACKIE (CONT'D)
I'm in hell!  Actual hell.  Thanks 
mom.

Jackie sits up and walks to the door.  She puts his ear to 
it and listens.  

A door closes.  Silence.

Jackie turns the knob and...
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10 INT. FARM HOUSE: HALLWAY - CONTINUOUS 10

Jackie creeps down the hallway and down the stairs, exploring 
the house.

11 INT. FARM HOUSE: KITCHEN - CONTINUOUS 11

Jackie slowly walks through the kitchen, looking and touching 
everything.  

A sound - she stops and turns, it's nothing.  She turns back 
and continues.

He opens a door: the wine cellar.

12 INT. FARM HOUSE: WINE CELLAR - CONTINUOUS 12

Jackie enters.  The wine cellar is dark and crowded with 
shelves.

There is someone else in the room.  Who ever it is moves 
quickly.

JACKIE
Who's there?  Hello?

The figure darts out.

FIGURE
You'll never catch me!  I win!

JACKIE
Hello?  Who's there?

AUNT VIVIEN
What are you doing in here!?

Jackie spins.

JACKIE
I heard a noise.

AUNT VIVIEN
That's a lie!  You're not allowed in 
here!

JACKIE
Isn't this part of the kitchen?

Aunt Vivien hesitates.

JACKIE (CONT'D)
You said I could go in the kitchen.
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AUNT VIVIEN
Well, you can.  But this is where we 
keep the wine, so you can't be in 
here.

Jackie nods.

JACKIE
Fine.

Jackie sulks upstairs with Vivien watches every move.

13 INT. FARM HOUSE: JACKIE'S ROOM - NIGHT 13

Jackie lays on his bed reading a music magazine.

AUNT VIVIEN (O.S.)
Dinner is ready!

Jackie rolls her eyes and rolls out of bed. 

14 INT. FARM HOUSE: DINNING ROOM - NIGHT 14

Jackie and Vivien sit across from each other, eating soup.

Jackie slurps each spoonful down as loud as she can.

AUNT VIVIEN
Will you stop that!

JACKIE
Stop what?

AUNT VIVIEN
It is not polite to slurp.

JACKIE
I can't help it, that's how I eat 
soup.  I didn't pick the meal you 
know.

Jackie slurps another spoonful.

AUNT VIVIEN
I said stop it!

Jackie puts her spoon down on the table.

JACKIE
Relax, that was the last spoonful 
anyway.

Jackie raises the bowl to her lips and slurps the remaining 
soup down, wipes her mouth with his sleeve, and looks over 
at her aunt.
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JACKIE (CONT'D)
May I be excused please, I'm all 
done.

AUNT VIVIEN
At least she asks to be excused.

Jackie burps.

JACKIE
Thank you.

She gets up and leaves Aunt Vivien sitting along in silence. 

Vivien sighs and shakes her head and looks towards the 
heavens.

AUNT VIVIEN
God, give me the patience to deal 
with this hellion.

15 INT. FARM HOUSE: JACKIE'S ROOM - NIGHT 15

Jackie stirs in bed, tossing and turning.  She can't find a 
comfortable position.

She sits up in bed

JACKIE
This is unbearable!  I can't sleep 
with...

(shouting)
...ALL THIS SILENCE!

Jackie breaths hard and listens to the painfully loud silence 
of the farm.

A dog barks in the distance.

Jackie collapses, vanquished by the sound of nothing, slams 
the pillow onto her face and screams.

16 INT. FARM HOUSE: JACKIE'S ROOM - MORNING 16

The yellowed shades fly up and morning light floods into the 
room.

AUNT VIVIEN
Good morning.  Time to get up and 
get to work.

Jackie recoils from the light and shock of her aunt in her 
new room.
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AUNT VIVIEN (CONT'D)
Breakfast was at a half past six, 
and as it is now a quarter to seven, 
you will start work right away.

Jackie tries to do the math in her head to figure out what 
time it is.

AUNT VIVIEN (CONT'D)
Get dressed, head downstairs, and
walk directly to the barn, where you
will meet Mr. Stowe.  He will show
you what to do.  You are not allowed
anywhere else, do I make myself clear?

Jackie nods, still waking up.

AUNT VIVIEN (CONT'D)
Dress in layers.

Aunt Vivien walks out as soon as all the shades are up leaving 
Jackie frazzled.  

17 EXT. FARM: DRIVE WAY - MORNING 17

Jackie sulks from the house to the barn, hands in her pockets.  

When she sees her breath is visible, she pulls her hood up 
and continues on her way.

She walks up to the barn.  

Not knowing what to do, she knocks on the barn door.

Nothing.

She decides to just open the door and enter.

18 INT. BARN - MORNING 18

The barn is dark and strange to her.  

A noise is heard from the back of the barn.  Jackie spins 
and looks in the direction of the noise.

JACKIE
Hello?  Is anyone here?

Jackie ventures deeper and deeper into the barn, straining 
to find her way in the dim light.

JACKIE (CONT'D)
Mr. Stowe?  Is that you?
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Jackie continues deeper.  She hears another noise and changes 
course slightly towards it.

JACKIE (CONT'D)
I'm Jackie.  I'm supposed to help 
you work today.  Hello?

Jackie comes to a small wooden structure. It's a wooden fence. 

There is a dark figure that moves behind it.

JACKIE (CONT'D)
This isn't funny!  If you're trying 
to scare me it's working!

The figure stirs again.

JACKIE (CONT'D)
Come on out!  If you don't turn on 
the lights I'm going to leave and 
you'll have no one to help you today!

The dark figure lunges towards the fence and slams into it.  
It's a llama!

JACKIE (CONT'D)
Holy crap!

Jackie stumbles back and topples over a bucket in the 
darkness, tumbling to the floor.

Light floods into the barn as a door opens.  A man stands in 
the doorway looking at Jackie sitting on the ground.

He turns on the overhead lights.

This is MICHAEL STOWE (45 but looks 55), a stalky mustached 
man, built for hard work, with broad shoulders, rough hands, 
and kind eyes.

STOWE
Woah, settle down there daisy.

Stowe rushes over to the llama and calms her down, then turns 
towards Jackie.

STOWE (CONT'D)
Are you alright, fella?

Stowe helps Jackie to her feet and brushes her off.

STOWE (CONT'D)
Don't worry, you're not hurt, are 
ya?  That little spill just scared 
you a bit, didn't it?
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Stowe helps Jackie straighten her sweatshirt and Jackie plus 
away, almost violently.

STOWE (CONT'D)
There, nothing broken.  You're 
alright.

JACKIE
I'm fine!  Your stupid camel scared
the crap out of me!  Why were all
the lights off anyway?  You're lucky
you came back when you did, I was
about to head back because no one
was here!

Stowe's eye harden slightly.

STOWE
First of all, young lady, Daisy here
is a llama, not a camel.  Second of
all, you were late, so I started the
work that has to be done.  You're
lucky I came back to see if you had
shown up yet, otherwise Daisy here
would have eaten you!

Jackie has nothing to say to that.  

Stowe starts walking towards his makeshift office.  Jackie 
if almost left behind, but follows Stowe, keeping one eye on 
Daisy as she leaves.

STOWE (CONT'D)
Now, let's set up some ground rules.

19 INT. BARN - STOWE'S OFFICE 19

Stowe sits down in his chair and Jackie stands in the door 
way.

STOWE
You're not going to be late again.  
Am I clear?

Jackie rolls her eyes.

JACKIE
Sure, what ever.

STOWE
Now, there is a lot of dangerous
equipment that we will be using. 
They are not toys.  

(MORE)
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STOWE (CONT'D)
I will teach you how to use everything
safely, but you must listen to
everything that I say and do exactly
what I tell you to do.  This is a
zero tolerance rule.  Do I make myself
clear?

Jackie shrugs her shoulders.

STOWE (CONT'D)
I'm not going to be the one who loses 
a hand again.

Stowe holds up a handless arm.  Jackie's eyes widen and she 
gulps.

STOWE (CONT'D)
I'm not messing around here.  You do 
exactly what I say, are we clear?

Jackie nods.

JACKIE
(whispers)

Yes, sir.

Stowe reaches for a thermos and pours some hot coffee into a 
tin mug.

STOWE
Coffee?

Jackie shakes her head.

JACKIE
Where's the bathroom?

STOWE
Around the corner to the left.

Jackie disappears around the corner as Stowe chuckles to 
himself.  

He slides his hidden hand up, out of his sleeve and picks up 
the coffee mug.

STOWE (CONT'D)
Poor kid.  Probably doesn't get out 
much.

Stowe sips his coffee in peace.
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20 EXT. BARN - MORNING 20

Stowe loads up tools and a spool of barbed wire into the 
back of his truck.

Jackie emerges from the barn, looking slightly disoriented.

STOWE
You find it alright?

Jackie nods.

STOWE (CONT'D)
Alright.  Now that you know where 
the bathroom is, load the rest of 
this stuff into the back.

JACKIE
What's all this for?

STOWE
We're mending fences today.

Jackie stares at the pile of tools she must load into the 
truck as Stowe heads towards the cab.

STOWE (CONT'D)
Be quick about it.

Stowe starts up the truck.  

Jackie clumsily tosses the rest of the gear into the back of 
the truck and rushes to get into the cab.

21 I/E. TRUCK: FIELD - MORNING 21

Jackie and Stowe drive in silence across the field towards 
the far edge where the fence meets the woods.

She eyes his hands on the steering wheel and looks at Stowe 
with annoyance that she wad duped.

He gives her a knowing glance and smiles.

The truck comes to a stop near a break in the fence and the 
two get out and start pulling the tools they need.

22 EXT. FARM: FIELD - DAY 22

Stowe teaches Jackie how to work with the barbed wire and 
mend the fence.

Jackie keeps rolling her eyes and getting frustrated when 
she can't do the job well.
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Jackie gives up easily, but Stowe continues to work with her 
patiently.

Jackie cuts her hand while handling the barbed wire.  

Stowe pulls a rag from his back pocket, cleanse off the blood, 
and applies pressure as Jackie winces.

23 INT. STOWE'S TRUCK - DAY 23

Stowe and Jackie drive to another section of the farm.

Jackie's hand is bandaged and she sits very still, not wanting 
to touch anything for fear of further injury.

STOWE
You hungry?

Jackie looks over at him.

STOWE (CONT'D)
Open the glove box.

Jackie opens the glove box and finds a candy bar.  Jackie 
picks up the bar and opens it.

STOWE (CONT'D)
That's my secret hiding place.  Don't 
tell your aunt or Rachel.

JACKIE
Who's Rachel.

STOWE
That's my daughter.  You'll see her
around some times.  She's always
getting on me about my eating habits,
so I don't need anyone selling me
out.

Jackie smiles.

JACKIE
I can keep a secret.

Jackie eats happily as they come to the next spot and start 
the work all over again.

24 EXT. FARM: FIELD - DAY 24

Jackie and Stowe continue working on the fence.  Jackie is 
working hard, but still having some trouble.  

Stowe keeps giving her pointers.
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25 EXT. BARN - AFTERNOON 25

Stowe and Jackie pull up to the barn and unload the bed.

STOWE
Alright, I'm going to head into town. 
There's a sandwich and some soda in
the fridge in the office.  Rachel
made it for me, so it's good.  I'll
grab something in town.  I shouldn't
be too long, so don't get hurt before
I get back.

JACKIE
You got it.

Stowe drives off and Jackie heads into the barn.

26 INT. BARN: OFFICE - CONTINUOUS 26

Jackie opens the fridge and pulls out a sandwich and inspects 
it, not bad.  She pulls a soda, cracks it, and starts to 
eat.  She is hungry after a hard morning of work.

She tosses the note: "Make healthy choices, Dad!  Love you!  -
RS" on the desk.

After half a sandwich she downs the soda, rewraps the sandwich 
and places it back into the fridge.

She exits the office.

27 EXT. FARM - AFTERNOON 27

Jackie wanders around exploring the farm.  

She walks down the road kicking rocks and throwing them over 
the fence and into the field.

She lights up a cigarette.

28 EXT. MACHINE SHED - AFTERNOON 28

Jackie wanders towards the machine shed.  She walks up to 
the side door and tries the handle.

It turns and he slips inside.

29 INT. MACHINE SHED - CONTINUOUS 29

Jackie walks through the dust and cobweb riddled shop.

She passes through old sheets surrounding an area of the 
shop under construction.
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She continues through to an area filled with old machines 
covered in tarps.

She spots something.  

In the loft there is a huge tractor tire.  She climbs up to 
it and stands it up.

Jackie slowly rolls the tire to the edge of the loft and 
titers it on the edge.

She pushes it off and it bounces several times, high in the 
air, but not as high as she expected.

The tire rolls and hits one of the tarp covered machines 
with a loud bang that shakes it causing pat of the tarp to 
fall.

JACKIE
Shit.

Jackie climbs down and walks up to the machine.  She grabs 
the tarp but stops when she sees what the machine is... some 
sort of old pipe organ but with large wagon wheels.  

She pulls the tarp away a little more but stops when she 
hears a car pull up.

She quickly covers up the organ and exits the shed.

30 EXT. FARM: POND - AFTERNOON 30

Jackie stands at the edge of the pond, peering in.  

She walks to the end of a small wooden walkway and, with a 
lit cigarette in her mouth and toes inching over the side, 
spreads her arms wide, as if preparing to swan dive into the 
water.

She is only trying to scare herself and steps back after 
almost loosing her balance.

One of her shoe laces is untied.  She sits and ties it, before 
wandering off.

31 INT. BARN: CORRAL - AFTERNOON 31

Darkness only.  

Sounds of movement, only for a moment.

Then, suddenly, brilliant light!  

One by one, the banks of lights over the horse corral turn 
on, with a chung, chung, chung.
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The large arena is empty except for jackie standing to one 
side.

Jackie wanders to the center of the  dirt arena area.

She looks around and digs into the dirt with her foot, then 
walks around the corral.

Her foots hits something metal.  She brushes the dirt away 
and finds a horse shoe.

She picks it up and tosses between her hands a few times  
feeling the wight before slipping it into her back pocket.

Jackie hears a pickup truck pull up outside.  She runs out 
of the arena, turns off the lights, and leaves.

32 INT. FARM HOUSE: DINNING ROOM - NIGHT 32

Aunt Vivien and Jackie sit across from each other in silence, 
eating dinner.

Jackie looks warn out and is moving slower than usual.  This 
was her first hard day of physical work in her entire life 
and she is exhausted.

Aunt Vivien turns her attention from her food to Jackie like 
a school teacher calling on a student.

AUNT VIVIEN
How did you find the work today?

Jackie rubs her bandaged hand.

JACKIE
Fine.

AUNT VIVIEN
Hard work builds character, young
man.  I know you may not understand
it now, but you will look back on
the time you spend here and recognize
it as the most influential time of
your life.

JACKIE
(under her breath)

I bet.

Aunt Vivien ignores the comment.

AUNT VIVIEN
Mr. Stowe told me you gave Daisy 
quite a scare this morning.
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JACKIE
That stupid thing came out of no 
where!  It almost killed me!

AUNT VIVIEN
Oh, Daisy couldn't hurt a fly.  She's 
a pacifist, like me.

JACKIE
(to herself)

Yeah, right.

They sit in silence for a moment and eat.

Jackie clears her throat and attempts some civil dinner 
conversation.

JACKIE (CONT'D)
What was that machine in the shed?  
It looked like an organ, but on this 
wagon thing.

Aunt Vivien looks at Jackie in astonishment.

AUNT VIVIEN
You went into the shed?

JACKIE
Yeah, I was on my lunch break.

AUNT VIVIEN
I gave you explicit instructions not 
to go anywhere else but the barn and 
back.

JACKIE
But I...

AUNT VIVIEN
No buts, young lady!  You are not 
allowed in that shed again!  It's 
off limits for you! 

JACKIE
So I'm not allowed to go anywhere 
with your permission.  What the fu--

AUNT VIVIEN
That's it!  Go to your room,  you 
have already broken my rules and I 
will not tolerate language like that 
or any more insolence!

JACKIE
I'm not...
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AUNT VIVIEN
March!  Right now!  Tomorrow you 
will go directly from your room to 
Mr. Stowe and back.  I will be 
watching you!

Jackie puts her fork and knife down and sulks up to her room, 
mutter under her breath the entire way.

33 EXT. FARM - NIGHT 33

The farm sits silent and still.

The moon light glows the fog in the trees on the edge of the 
property.

34 EXT. FARM: DRIVE WAY - MORNING 34

Jackie walks with her hood up, hands stuffed in his pocket, 
and her head phones on.

Her fast punk rock music can be heard blaring through the 
tiny speakers in the quiet morning mist.

35 EXT. FARM: FIELD - DAY 35

Jackie and Stowe haul feed to the animals, who crowd towards 
them on the fence line.

Jackie works hard.  She pauses to catch her breath.

Stowe smiles at her, giving her a thumbs up.  Jackie is not 
having fun.

36 EXT. BARN - DAY 36

Stowe and Jackie pull up to the barn in the truck.  

STOWE
See you in an hour.  I'm going to go 
pretend to do yoga.  I don't know,  
Rachel's idea.

Stowe heads into the barn and Jackie makes her way towards 
the house.  She puts her headphones in.

37 EXT. FARM HOUSE - DAY 37

Jackie looks up and sees Aunt Vivien watching her from a 
window.

She keeps trudging, flipping her the bird as she sulks.
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38 EXT. FARM HOUSE: BACK PORCH - CONTINUOUS 38

Jackie walks over and slowly sits on the back porch.  She 
pulls out a pack of smoke and lights a cigarette.  

Her shoulders slouch as she relaxes in the first exhale.

Her music stops suddenly.

She inspects her iPod. It's out of batteries, so he pulls 
out a charger and walks over to an outlet near the door and 
plugs it in.

Jackie sits back down, smokes, and watches the trees sway in 
the breeze. 

Slowly... quietly... a shadowy figure approaches from behind.

The figure slowly reaches for the pack of cigarettes when 
Jackie notices.

JACKIE
What the hell?

The figure grabs the smokes and runs in a circle as Jackie 
gives chase.

We now see who it is.  This is GREAT AUNT ANNE (70's), small, 
muppet like, with wild eyes and a grin that could melt any 
sour mood.

She dons long black shawl, it moves like a cape as she runs, 
cackling.

JACKIE (CONT'D)
Hey!  Get back here!  Who the hell 
are you?

She tosses the pack - Jackie follows them.

GREAT AUNT ANNE
You shouldn't smoke!  Hehehe...

The iPod is charging.

She grabs it and runs inside, leaving the charge swinging.

GREAT AUNT ANNE (CONT'D)
Mine now!  Ahahahahaha!

JACKIE
Hey!

Jackie chases after her.
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39 INT. FARM HOUSE: HALL - CONTINUOUS 39

Jackie skids to a halt.  Silence. Where is she?

A laugh and foot steps - the back stairs!  She gallops after 
the cackle.

40 INT. FARM HOUSE: BACK STAIRS - CONTINUOUS 40

Great Aunt Anne's cape disappears into darkness.

Jackie slides around the corner - up the stairs and around 
the corner.

SMASH!

41 INT. FARM HOUSE: HALLWAY - CONTINUOUS 41

Jackie tumbles to the hard wood floor in a shower of 
previously folded towels.

Aunt Vivien stands over her bewildered.  Her shock turns to 
an icy scowl in a flash.

42 INT. FARM HOUSE: JACKIE'S ROOM - MOMENTS LATER 42

Aunt Vivien pulls Jackie along by the ear and throws her 
into her room.

Jackie grabs her ear the moment it is released.

JACKIE
Owe!  This isn't fair!

AUNT VIVIEN
(teeth clenched)

How many times do I have to punish
you to make you an obedient and
productive member of society!?  You
will go to bed with out supper
tonight!

Aunt Vivien slams the door and locks it from the outside.

Jackie rushes to the door and tries the handle.  She bangs 
on the door as Aunt Vivien walks away down the hallway.

JACKIE
Hey!  You can't do that!  That's 
illegal, or something!  I was just 
trying to get my music back!

Jackie gives up and turns back to the room.  She kicks her 
suitcase, sending clothes everywhere.  
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JACKIE (CONT'D)
This is totally illegal.

43 EXT. FARM: DRIVE WAY - MORNING 43

Jackie marches away from the house.  Aunt Vivien stands on 
the porch with her arms folded, watching every step.

Her hood is down and has no music.

When she gets a safe distance from the house, she pulls up 
her hood.

44 EXT. FARM: FIELD - DAY 44

Jackie helps Stowe load up bails of hay into the back of the 
pick up truck.

Stowe drives off with the hey and Jackie heads into the barn.

45 INT. BARN - DAY 45

Jackie gathers up some tools: rakes, shovels, brooms; she 
returns them to their proper place.

Great Aunt Anne enters the barn.

GREAT AUNT ANNE
Hello?

Jackie spins and sees her in the door.  She walks towards 
Jackie with outstretched hands and the iPod.

Jackie grabs a bucket and heads in the opposite direction.

JACKIE
Oh no.  I'm not doing this again.  
My ear still hurts!

Jackie scoops up feed, and walks towards Daisy's pen, still 
cautious around the animal from her first encounter with it.  

Jackie pulls the water hose from the wall and hangs it on 
the fence of the pen.

Great Aunt Anne holds out the iPod.

GREAT AUNT ANNE
It's broken.

JACKIE
It's just out of batteries, lady.  
Stay back, I need to concentrate 
while I do this.
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Jackie pours the feed over the fence, into Daisy's trough 
and the llama gallops towards the meal.

Jackie runs to the wall and turns on the water.

She runs around to the other side of the pen and through the 
gate, while Daisy is still busy eating and grabs the hose.

She opens the spigot and fills Daisy's water tub.

Daisy finishes and turns towards Jackie and starts to saunter 
over to say hello.

Jackie notices this and throws down the hose, still spewing 
water, and sprints towards the gate.

JACKIE (CONT'D)
Out of the way!

Great Aunt Anne is standing in gate and Jackie nearly pushes 
her over as she evacuates the pen and turns off the water.

JACKIE (CONT'D)
Are you trying to get me killed or 
something?  That thing has already 
tried to eat me once already!

Jackie and Great Aunt Anne stare at each other for a moment 
of silence, then the great Aunt breaks into hysterical 
laughter.

Jackie starts to coil up the hose.

JACKIE (CONT'D)
It's not funny!

Great Aunt Anne stops laughing and approaches Jackie.

GREAT AUNT ANNE
Can you fix it?

Jackie gets up and backs away from her towards the door.

JACKIE
Listen lady, you got me in trouble
once already with Aunt Vivien.  There
is no way I'm going to get caught
talking with you again!  So stay
away from me!  Keep the damn thing,
I don't care!  Just stay back.

Jackie, walking backwards, nearly falls through the open 
door.
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46 EXT. BARN - CONTINUOUS 46

Jackie falls through the door backwards with Great Aunt Anne 
following her, arm still stretched out with the dead iPod.

GREAT AUNT ANNE
Oh don't pay any attention to her.  
She's crazy, you know!

JACKIE
I think you've got it backwards.

GREAT AUNT ANNE
Life is too short to worry about 
crazy.  Trust me.  Can you fix it?

JACKIE
Like I said, it's not broken.  It's 
dead.

GREAT AUNT ANNE
Dead?

She continues to approach Jackie who continues to back away.

JACKIE
Out of batteries.

GREAT AUNT ANNE
I just like the music.

Great Aunt Anne's eyes shift to past Jackie suddenly and she 
stops in her tracks.

GREAT AUNT ANNE (CONT'D)
Rachel!

Great Aunt Anne rushes past Jackie, who spins in confusion.

RACHEL (O.S.)
Annie!

Jackie turns and sees RACHEL (16) fit, dressed in plaid, and 
walks the fine line of functional and fashionable.

GREAT AUNT ANNE
How was the show?

RACHEL
It was fascinating, as always!  Saw 
some really cool stuff this year.

Jackie slowly approaches, saying nothing, and watching 
everything.
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GREAT AUNT ANNE
Did you buy anything?

RACHEL
Nothing yet, brought back some
pamphlets to go over with Dad.  There
are a few things that I'd like to
get, but there was a lot of flash
this year.  For some reason they
think bigger is better.

GREAT AUNT ANNE
Remember, it's not about the size of 
the tool, but how you use it.

Great Aunt Anne lets out a howl of a laugh, and Rachel blushes 
slightly.

RACHEL
Oh Annie, you can't say that when in 
the presence of a lady, you know.

Great Aunt Anne turns to Jackie.

GREAT AUNT ANNE
Oh, she's mostly harmless.

Rachel extends a friendly hand.

RACHEL
Hi, I'm Rachel.  What's your name?

Jackie slowly shakes her hand.

JACKIE
Uh, Jackie.

GREAT AUNT ANNE
He's Rebecca's kid, here for the 
summer to help with work on the farm.

RACHEL
Nice to meet you.  So you're helping 
out my dad, huh?

Jackie nods.

RACHEL (CONT'D)
Nice.  I'll be around, too.  It's 
going to be a fun summer. 

(to Great Aunt Anne)
It always it with Annie.

Great Aunt Anne waves it off and Jackie smiles awkwardly, 
unclear on what that means exactly.
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Great Aunt Anne holds up the iPod.

Jackie grabs it from her.

JACKIE
Uh, I'll charge it tonight and you 
can pick it up tomorrow morning and 
listen to it all day.

Rachel smiles at Jackie's kindness towards Great Aunt Anne.

GREAT AUNT ANNE
(to Rachel)

We like the same music.

Rachel laughs.

RACHEL
Yeah, I bet you do!

47 EXT. FARM HOUSE - EVENING 47

Jackie walks up towards the house.  

Aunt Vivien is sweeping up the front porch and watches her 
enter, making sure there is no deviation from her assigned 
path.

48 INT. FARM HOUSE: DINNING ROOM - NIGHT 48

Aunt Vivien and Jackie sit across from each other and eat in 
silence.

Jackie wears a simple black band t-shirt.

JACKIE
I met Annie today, you know, your 
mother.

Aunt Vivien looks up, clearly cross.

AUNT VIVIEN
That is your great aunt Anne, show 
some respect!

Jackie nods and they go back to eating in silence.

49 INT. FARM HOUSE: JACKIE'S ROOM - NIGHT 49

The iPod is charging silently on the chair in Jackie's simply 
furnished room.

We find Jackie sound asleep in an awkward position, but 
sleeping, non the less.  It seems she has gotten used to the 
silence of the farm.
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50 EXT. FARM: GARDEN - MORNING 50

Jackie is helping Rachel relocate several small trees.  A 
few already sit in the back of the pick up truck.

They dig around the base of a tree.

RACHEL
Remember, start around the drip line, 
where the leaves end.  See?  Here.

Rachel points to the ground and Jackie follows his 
instructions.

JACKIE
How did you learn all of this?

RACHEL
From helping my dad.  You'll pick up 
on things as you do them.  That's 
really the best way to learn, for me 
it is anyway.

Jackie nods and continues working.

Great Aunt Anne approaches the pair and Rachel notices her 
first.  She stops working and waves.

RACHEL (CONT'D)
Looks like we have a visitor.

Jackie stops working and turns.

JACKIE
Oh, right.

GREAT AUNT ANNE
Hello youngens.  Stealing my trees 
are you?

RACHEL
Yup.  We are taking them to sell on 
the black market.

GREAT AUNT ANNE
Ohhh, can I come?  I've got a few 
things I need to pick up!

Rachel and Great Aunt Anne giggle between themselves.  Then 
Great Aunt Anne turns to Jackie.

GREAT AUNT ANNE (CONT'D)
You got what I want?
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JACKIE
Huh?

GREAT AUNT ANNE
The music box?  Did you fix it?

JACKIE
Yeah.  How much is it worth to you?

GREAT AUNT ANNE
Oh my, are you trying to take
advantage of a poor old woman? 
There's no respect these days for
the aged, no respect at all!  How
much you want for it?

Jackie smiles, she pulls the now charged iPod out of her 
pocket.

JACKIE
How about a pack of smokes?

Rachel's brow furrows.

GREAT AUNT ANNE
Alright.  I'll trade you my pack for 
your music.

Great Aunt Anne pulls out a pack of smokes and holds it in 
her hand.  Jackie reaches out for them, but she pulls them 
back.

GREAT AUNT ANNE (CONT'D)
At the same time.  1, 2, 3, go.

Great Aunt Anne and Jackie swap loot.

Jackie looks down and notices the pack is menthols.

JACKIE
Hey, these aren't mine!  These are 
menthols!

GREAT AUNT ANNE
I only smoke are menthols. Ha!

Jackie's smile turns sour, she's been duped.

Rachel lets out a great laugh.

JACKIE
Hey!  That's not fair.

RACHEL
Ha, that was an even trade.
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GREAT AUNT ANNE
No take backs!

Great Aunt Anne shuffles off with Jackie's music blaring in 
her ear.

JACKIE
Ugh, gross.

Jackie offers the pack to Rachel, who makes a face and waves 
them off.

RACHEL
Smoking's gross.  No thank you.  
Come on, let's get back to work.  
Also, don't tell Vivien that Annie 
smokes.

Rachel starts to dig.

JACKIE
Around the drip line.

Rachel looks up and smiles.  Jackie may be starting to get 
it after all.

51 EXT. FARM: FIELD - DAY 51

Jackie and Rachel drive the truck across the field to the 
replanting spot.  

They pulls the trees out of the back and start to replant 
them.

They work hard for several hours transplanting: placing each 
tree in a dug hole, digging a small mote around each base, 
and water them.

52 EXT. FARM: FOREST - DAY 52

Rachel and Jackie walk through the farm.

RACHEL
We had this little structure built a
few years ago.  It was going to be
open air at first, but we decided to
add walls so we could use it year
round.

Jackie looks at the building and nods.

They walk past the building and across the grass.  Jackie 
notices the overgrown horse shoe pits.
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JACKIE
Haven't played horse shoes in a while, 
huh?

RACHEL
Yeah, we put them in last year 
thinking we would play all the time.  
Funny how that happens.

JACKIE
What?

RACHEL
You run out of time, you know?

JACKIE
Yeah, I guess.

They pass the horse shoe pits and stop on a small bridge 
over a small creek, surrounded by trees.

RACHEL
Some people say that it's just an 
excuse.  That if you really want to 
do something you'll make time for 
it.

Jackie nods.

RACHEL (CONT'D)
I don't believe that.  I think the 
people who say that don't make time 
for everything they really want to 
do either.

JACKIE
Ha!  Maybe.  I'm not sure.

RACHEL
Yeah, me neither.

AUNT VIVIEN (O.S.)
Jackie!  What are you doing over 
there?!  You should be working!

Jackie spins to find Aunt Vivien looking more cross than 
usual.  

Rachel turns and waves to Aunt Vivien.

RACHEL
Oh hey Vivien, how are you?

Vivien's face warms, with a hint of confusion.
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AUNT VIVIEN
Oh, hello Rachel.  I didn't see you 
there.

RACHEL
Oh that's alright.  Jackie found a
wonderful place to transplant some
of those saplings up near the
pavilion.  You'll be very happy with
it. 

Aunt Vivien glares suspiciously at Jackie, then softens.

AUNT VIVIEN
Well, that's nice.  Good work Jackie.  
There may be hope for you yet.

Vivien turns and walks towards the house.

Once she's out of ear shot, Jackie turns to Rachel.

JACKIE
She creeps me out.

RACHEL
Don't worry.  She means well.

Jackie shivers.

JACKIE
Still, she makes my skin crawl.

RACHEL
You'll get used to her.  What time 
is it?  I think we're late.  Come 
on.

Jackie checks her watch as Rachel starts to sprint off.

JACKIE
Almost one.  Wait, what?  Late to 
where?

Jackie takes off after her.

RACHEL
Don't ask questions, just hurry up!

Jackie and Rachel rush off through the farm.

53 EXT. FARM: FIELD - AFTERNOON 53

Rachel walks up to a huge hay stack.  Jackie follows a few 
steps behind her.



33.

Rachel slows her speed and looks around cautiously.  She 
starts to whistle a few notes of a melody.

She waits for a response.  Silence.  She repeats the whistle.

JACKIE
What are you doing?

RACHEL
Shhhh.

She repeats the whistle and then hears the response.  Rachel 
smiles and follows the song of the other whistle.

They come around one side of the stack and Great Aunt Anne 
is waiting there, leaning calmly against the stack with the 
head phones around her neck.

GREAT AUNT ANNE
You're late.

RACHEL
Yeah, sorry.  We got stopped by 
Vivien.

GREAT AUNT ANNE
Oh, of course.  Do you have it?

Rachel pulls out a flask and hands it to Great Aunt Anne, 
who grabs it and takes a swig.

JACKIE
Where did you get that?

RACHEL
It's Annie's flask, but I fill it 
with my dad's whiskey.  It helps him 
not drink as much.

JACKIE
Yeah, that makes a lot of sense.

GREAT AUNT ANNE
You bet it does!  Hey kid, you got a 
smoke?

Jackie pulls out the pack of menthols.

JACKIE
Just menthols.

GREAT AUNT ANNE
That'll do.

Great Aunt Anne lights up.
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JACKIE
Is it a good idea to smoke around a 
hay stack?

Great Aunt Anne looks at Rachel.

GREAT AUNT ANNE
Her first time on a farm and she's 
already the safety patrol.  What 
have you been teaching her, Rach?

RACHEL
She's picking up quite a bit, you 
know!

Jackie looks back towards the house and Great Aunt Anne 
notices how nervous she is.

GREAT AUNT ANNE
(to Jackie)

Hey, don't worry, we're well out of 
range of Aunt Vivien.  Besides, she's 
probably busy preparing dinner.

Jackie checks her watch.

GREAT AUNT ANNE (CONT'D)
I know it seems early, but she has 
her ways and I let her do what she 
wants to.  Trust me, we've got a few 
hours until the dinner bell.

Great Aunt Anne holds up the flask and shakes it like a bell, 
then takes a swig and winks at Jackie.

Jackie smiles.  She lights up a cigarette and Great Aunt 
Anne presses play on the iPod.  The  music blares through 
the head phones, that hangs around her neck.

She starts nodding her head to the punk rock; Rachel laughs.

JACKIE
It's good stuff, huh?

GREAT AUNT ANNE
It's GREAT stuff!

Rachel laughs at the two bonding.  Jackie smiles at Rachel 
and Great Aunt Anne as they enjoy their company behind the 
hay stack.

The sun starts to go down and the shadows grow longer and 
longer.
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54 EXT. FARM HOUSE - MORNING 54

Aunt Vivien stands on the front porch with a packed suitcase.  
Great Aunt Anne stands next to her.

Aunt Vivien's towncar sits in front of the house waiting for 
her.

AUNT VIVIEN
Jackie, I am going away for business. 
I need you to drive my mother into
town to get her medication.  I expect
you to not mess this up.  I will
hear if you do, I assure you.

Jackie rolls her eyes and nods.

AUNT VIVIEN (CONT'D)
I expect you to give your Great Aunt
Anne the same respect you give to
me.  Or rather, a level of respect
you should be giving to me.  Do you
understand?

JACKIE
Yes ma'am.

Jackie looks up to catch a wink from Great Aunt Anne.

AUNT VIVIEN
I will return tomorrow evening.  I 
pray the farm is still standing.

Aunt Vivien walks to her car and loads up the suitcase and 
gets in.

JACKIE
Um, what car should I use?

AUNT VIVIEN
There is a car in the garage.

JACKIE
But I'm not allowed in the garage, 
remember?

She hands Jackie the key.

AUNT VIVIEN
I'll make an exception. Be very
careful with it.  You are riding
with precious cargo.  If you mess
this up or try any of your
shenanigans, there will be hell to
pay!



36.

Aunt Vivien rolls up the window and drives off.

As Jackie watches the car drive away, Great Aunt Anne grabs 
the keys from her hands.

GREAT AUNT ANNE
Let's go!

55 EXT. FARM HOUSE: GARAGE - MOMENTS LATER 55

Jackie pulls a large sheet off of the car in the garage to 
reveal a classic red MG!  

Jackie's eyes widen and a devilish smile creeps across her 
face.

JACKIE
Woah!  Why didn't anyone tell me 
this was here!?  This is going to be 
awesome!

Great Aunt Anne pushes Jackie into the car and she jumps 
into the front seat and starts the car.

GREAT AUNT ANNE
Hurry up!

56 EXT. FARM: DRIVE WAY - MOMENTS LATER 56

The red MG peels down the drive way.  Yahoo!

Jackie rights herself, hangs on for dear life!

Screeeech! The MG peels out of the drive way. A tractor swerve 
to miss the car.

57 EXT. COUNTRY ROAD - MOMENTS LATER 57

Great Aunt Anne speeds down the road - Jackie holds onto her 
sunglasses, hiding the terror.

JACKIE
Don't you think you're going a little 
fast?

GREAT AUNT ANNE
No, I can go faster!

JACKIE
That's now what I meant!

Great Aunt Anne grabs the sunglasses from Jackie's hands and 
puts them on.
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JACKIE (CONT'D)
Hey!

GREAT AUNT ANNE
Ahhh, much better, now I can see!

JACKIE
You couldn't see before!?

GREAT AUNT ANNE
Hang on, girly!

Shift!  Gears grind into fifth.  They're flying now!

58 EXT. BAR - DAY 58

The MG sits, engine cooling in front of the bar - neon beer 
signs, flyers for live music: Great Aunt Anne's kind of a 
place.

59 INT. BAR - MOMENTS LATER 59

Great Aunt Anne enters smiling still wearing the sunglasses.  
Jackie follows.

Low light, cigarette smoke, neon signs, music on the juke 
box.

Jackie glances around, nervous.

GREAT AUNT ANNE
Hey Bo.

BO THE BARTENDER
Hey Annie.  Who's the kid?

A cold beer lands in front of Great Aunt Anne - a root beer 
in front of Jackie.

GREAT AUNT ANNE
She's cool.  She's my driver.

JACKIE
Great Aunt Anne, we've got to get 
your medication.  Aunt Vivien is 
going to kill me if she find out!

She focuses on the TV.

GREAT AUNT ANNE
Then she better not find out.

JACKIE
But, the medication?
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GREAT AUNT ANNE
Drink your drink. 

(to Bo)
Hey Bo, can I get a couple straws?

Bo places a straw in each drink.

GREAT AUNT ANNE (CONT'D)
Thanks, hon.

Wink.  Bo blushes.

Great Aunt Anne chugs the beer - turns to Jackie.

Another beer is placed on the bar.

GREAT AUNT ANNE (CONT'D)
You see, the meds say, do not drink
alcohol after taking, so we have to
get loaded first, then we can pick
them up.  Understand?  You want a
beer?

JACKIE
No, I think one of us should be sober 
to pick up the prescription.

Jackie sips his root beer.

GREAT AUNT ANNE
Alright kid, you're the boss.

60 EXT. FARM: DRIVE WAY - DAY 60

The farm - silence.

Suddenly - vrrrrrroooooooooooommmm, screeeech!

The MG slides home.

Jackie leaps out.

JACKIE
Ok, that's it.  Here is your 
medication.

Jackie hands Great Aunt Anne a bag.

JACKIE (CONT'D)
Thanks for not killing me on the way 
home.  And yes, you were right... 
five beers in five minutes is very 
impressive.

Jackie walks away.
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JACKIE (CONT'D)
I just need a few minutes to sit 
still somewhere.  And you can keep 
the sunglasses!  I don't care!

Great Aunt Anne smiles!

GREAT AUNT ANNE
Thanks!

61 EXT. BARN - CONTINUOUS 61

Jackie walks up to the barn, still shaking, where Stowe sits 
laughing.

STOWE
Rough ride?

JACKIE
You have no idea.

STOWE
Oh, I've been there, trust me.  Why 
do you think Vivien asked you and 
not me?  Because I refuse to ride 
with that led foot Lucy!

Jackie sits down next to Stowe, trying to calm down.

JACKIE
That's a polite way of putting it.

Stowe laughs, then sees Jackie shutter.

STOWE
Why don't you take the rest of the 
day off.  You know, go relax.

Stowe stands up and walks into the barn.

62 EXT. POND - AFTERNOON 62

Great Aunt Anne, in a bathing suit, suns herself.  She still 
wears Jackie sunglasses.

Jackie and Rachel sit on the pier watching the water.

GREAT AUNT ANNE
I love days off!  Don't you?

JACKIE
As long as we don't have to drive 
anywhere.
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GREAT AUNT ANNE
Pansy.

JACKIE
Maniac!

Rachel laughs and lays back, basking in the sun.

RACHEL
Ninety-two million, nine hundred 
sixty thousand miles away, the perfect 
distance to sunbathe.

JACKIE
What?

Rachel turns to Jackie.

RACHEL
That's how far away the sun is. Did 
you know it takes light around eight 
and a half minutes to get here from 
the sun?

JACKIE
No.

RACHEL
So if the sun were to explode, we 
wouldn't know for eight minutes!  
Isn't that crazy?

JACKIE
Wow, yeah.  And depressing. Is that 
from a movie or something?

RACHEL
No.  I don't know.  It's a well known 
fact.

JACKIE
I didn't know it took eight minutes 
for light to get here.

A pause.

JACKIE (CONT'D)
Why do you know so much about science 
and stuff anyway?

Rachel shrugs.

JACKIE (CONT'D)
Let me guess, you wanted to be an 
astronaut when you were a kid, right?
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Rachel doesn't respond.

JACKIE (CONT'D)
Wait, really?

RACHEL
What?

JACKIE
You really wanted to be an astronaut?

RACHEL
So?  What if I did?

JACKIE
Nothing.

Jackie sits silently.

JACKIE (CONT'D)
I just never met anyone who really
wanted to become an astronaut before. 
Like for real.  I thought that was
something kids wanted to be in the
fifties.  Like being the president
or something.

RACHEL
Well, I do.

They share another awkward moment.

RACHEL (CONT'D)
What about you?  Don't you want to 
be something cool when you grow up?

Jackie sits up.

JACKIE
No.

RACHEL
Not even like a firefighter or police 
officer or something?

JACKIE
Hell no!

Jackie stands up and walks to the edge of the pond.  Rachel 
sits up.

RACHEL
What's your problem.
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JACKIE
Nothing.  I just don't want to be a 
cop, that's all.

RACHEL
Ok.  That's fine.  You don't have to 
get all mad about it.

JACKIE
It's just that, my brother was a 
cop.

RACHEL
Oh?  And he didn't like it?

JACKIE
No, he loved it.

RACHEL
Well, what does he do now?  Why did 
he quit?

JACKIE
He died.

Rachel stands a looks over at Jackie.

RACHEL
Oh, Jackie, I'm sorry.  I didn't 
know.

Jackie plays with a stick in the water.  After a few moments 
she throws it into the pond with a splash.

Rachel approaches her.

JACKIE
It's alright.

RACHEL
No, I'm serious.  I wouldn't have 
brought it up if I knew.

Jackie shakes her head.

RACHEL (CONT'D)
How did he die?

JACKIE
Shot.

RACHEL
We don't have to talk about it if 
you don't want.
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Jackie nods, then looks up at Rachel.

JACKIE
How far away is the moon?

RACHEL
Two hundred forty thousand miles.

JACKIE
You have these figures ready to go 
at any given moment?

Rachel nods and smiles.

RACHEL
Yup, just incase I need to map it.

Jackie smiles.

JACKIE
Why would you need to map it?

RACHEL
Incase I go there.

Rachel points up to the heavens.

Jackie and Rachel starts walking around the pond.

JACKIE
Plan on going to the moon anytime 
soon?

RACHEL
I don't know.  It's kind of just a 
silly dream.  Like working for NASA.

JACKIE
That's not that silly.

RACHEL
Really?

JACKIE
Come on, you know what they say, 
shoot for the moon and you'll hit 
the moon.

RACHEL
Yeah, something like that.  Anyway, 
it's a long shot.

Stowe walks up pulling a BBQ with him.  He starts to set it 
up.
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RACHEL (CONT'D)
Plus, I can't really walk away from 
this place.

Great Aunt Anne looks over her sunglasses at the BBQ.

GREAT AUNT ANNE
Alright!  Ribs tonight!

Stowe waves to Rachel.

STOWE
Rach, Jackie, hope you guys are 
hungry!  I'm breaking out my secret 
recipe tonight!

Rachel smiles.

RACHEL
You know it, Dad!

63 EXT. POND - LATE AFTERNOON 63

Stowe grills while Great Aunt Anne and Rachel talk and laugh
by the pond.

Jackie helps Stowe with the BBQ.

64 EXT. POND - EVENING 64

Stowe brings over a hugs plate of ribs to a small table on
the pier.  Christmas lights are hung around the pond as a
nice decoration.

Great Aunt Anne, wearing a bib, is already digging in.  Jackie
and Rachel fill their plates and everyone eats and laughs.

65 EXT. MACHINE SHED - NIGHT 65

The machine sheds sits quietly in the dark.  The farm is
quiet and still.  

Mist slowly creeps across the field, and the moon is bright.

66 INT. MACHINE SHED - NIGHT 66

The machine shed sits dark and quiet.  

The door in the back silently swings open.  Jackie creeps in
and knocks over a bucket full of tools.

She jumps, then shushes the tools.

She finds the light switch and turns them on.
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He walks over to a tarp covered machine and pulls the tarp 
back, revealing the old pipe organ, missing several pipes.

Some of the pieces sit scattered on the floor and in crates 
around the organ.

Jackie walks around it, running her hands over it's pipes.  
She studies the detail of the mechanisms and valves.

She picks up a pipe from one of the wooden crates on the 
floor and looks through it.  

She holds it up to where it could fit on the organ; it seems 
to need some way to attach it to the organ.

STOWE (O.S.)
It's a calliope.

Jackie drops the pipe on the ground, spins and stands up.

JACKIE
I didn't touch it.

Stowe is standing there with a smile on his face.  He walks 
over and picks up the pipe Jackie dropped.

STOWE
Steam comes up through these pipes, 
through this valve and into the pipe 
here, playing a note.

Stowe blows through the small pipe, making it whistle loud 
and beautifuly.

STOWE (CONT'D)
There's no volume control.  It's 
meant to be played out side.  Loud.

Jackie nods.

JACKIE
Rad!  Who's is it?

STOWE
It was Vivien's fathers.  He was
fixing it up for Anne, but passed
before he could finish it.  Anne
doesn't know about it and Vivien has
kept it hidden in here.  I've tried
to fix it up but she won't let anyone
touch it.  She won't let me get rid
of it either.

JACKIE
Why not?
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Stowe shrugs.

STOWE
Who knows.  Maybe it reminds her  of 
her father. 

They admire the machine for a moment.

STOWE (CONT'D)
You'd better get off to bed.  Vivien 
will be back in the morning and will 
expect to see some heavy lifting.

Jackie heads towards the door.

STOWE (CONT'D)
Hey, Jackie.

Jackie stop and turns back to him.

STOWE (CONT'D)
Don't mention this to Anne or Vivien, 
right?

JACKIE
Yes sir.

STOWE
Good.  Have a good night.

JACKIE
Good night.

Jackie smiles, turns and heads out.

Stowe blows through the pipe again in amusement, then tosses 
the pipe back into the crate, covers the calliope, and turns 
off the light light and exits.

67 INT. FARM HOUSE: JACKIE'S ROOM - NIGHT 67

Jackie lays on her back in her room, wide awake.  She seems 
to be working something out in her head.

She sighs and rolls over and looks out the window at the 
machine shed sitting silently. 

68 EXT. FARM: FIELD - DAY 68

Jackie is literally digging a ditch.  

ShE piles dirt up, then fills a wheelbarrow full of dirt 
from the pile and wheels it over to another pile of dirt and 
dumps it.
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Then repeats.

Vivien's car slowly cruses down the drive way.  Jackie stops 
and smiles at her as she passes.

Vivien glances at her, then looks straight ahead.  At least 
she's working.

Jackie goes back to digging.

69 INT. FARM HOUSE: DINNING ROOM - NIGHT 69

Vivien, Jackie, and Great Aunt Anne sit around the dinner 
table.

Vivien sits with her head down and hands folded in prayer.  
Jackie sits across, hands folded, head down, but eyes open 
looking over at Great Aunt Anne.

AUNT VIVIEN
Bless us oh lord, and these, thy 
gifts...

Great Aunt Anne starts humming one of Jackies punk rock songs 
and glancing over to her to try and make her laugh.

AUNT VIVIEN (CONT'D)
...Which we are about to receive, 
from your bounty...

Jackie shushes her, but Great Aunt Anne gives a wink. Jackie 
holds her laugh and shakes her head.

Aunt Vivien looks up and stops the prayer.

GREAT AUNT ANNE
Is something the matter, dear?

Jackie shakes her head.

Aunt Vivien sighs and continues with the prayer.

AUNT VIVIEN
Uhhhh, from your bounty, though Christ 
our Lord, Amen.

Jackie and Great Aunt Anne both say Amen and start to giggle 
and gather food on their plates.

Jackie passes the food to Great Aunt Anne and Vivien looks 
up pleased, though confused, that Jackie is showing respect 
to her elders and helping her mother with her plate of food.

AUNT VIVIEN (CONT'D)
Let's eat!
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70 INT. FARM HOUSE: JACKIE'S ROOM - NIGHT 70

Jackie is reading on her bed.  She hears a knock at the 
window, slides out of bed, and approaches it.

Her iPod is hanging by a piece of string.  She opens the 
window and looks up.

Great Aunt Anne is holding the thread and puts her finger to 
her lips.

Jackie waves at her and pulls the iPod inside the window and 
closes it on the string. 

She plugs the iPod into the wall to charge it.

71 INT. FARM HOUSE: JACKIE'S ROOM - MORNING 71

Jackie rolls over, waking up slowly.

She gets out of bed, her warm feet hit the cold wood floor, 
and her toes curl.

She walks over to the window, unplugs the fully charged iPod, 
opens the window and pulls on the string.

The slack starts to be pulls up and the iPod is lifted back 
up to Great Aunt Anne ready to be played.

72 EXT. BARN - DAY 72

Jackie carries two bucket of feed.  She places them down and 
she rests and pulls out a handkerchief to wipe her brow.

She holds a cigarette between her lips, but suddenly spits 
it out and stamps on it, brushing it behind 
something...anything.

Aunt Vivien is approaching.

AUNT VIVIEN
Jackie, it appears my mother has
requested you to drive her into town
to get her medication.  I would
normally incest on driving her myself,
believe me, but I need to finish
baking the pies for the church bake
sale.

Jackie gulps.

JACKIE
Do I have to? 

Vivien holds out the keys to Jackie.
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AUNT VIVIEN
I'm not asking.

Jackie slowly takes the keys, wide eyed.

73 EXT. FARM HOUSE: GARAGE - MOMENTS LATER 73

Jackie sits in the drivers seat of the red MG with new 
sunglasses on.

Great Aunt Anne walks up wearing Jackie's old shades. 

She opens the door and pushes Jackie to the side.

GREAT AUNT ANNE
Move over, I'm driving.

74 EXT. FARM HOUSE: KITCHEN - MOMENTS LATER 74

The red MG peels down the driveway.  Vivien looks up at the 
noise, but sees the car pull away, shakes her head, and goes 
back to baking.

75 INT. BAR - AFTERNOON 75

Great Aunt Anne carries over two beer glasses: beer and root 
beer float, to the pool table.

Two college students hold pool cues and wait for their turn.

Jackie sets up a shot.

GREAT AUNT ANNE
Here you are, Jackie.  Boy, you boys 
are in trouble.  What is that, three 
of our balls left on the table?

BAM - four ball, corner pocket.  A solid hit.

GREAT AUNT ANNE (CONT'D)
Two, I mean.

Jackie waltzes around the table, sunglasses on.

The two college students grumble.

GREAT AUNT ANNE (CONT'D)
Call your shot.

JACKIE
Two, corner pocket.

SMACK - swish.  Nothing but net.  One to go.
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COLLEGE STUDENT #1
This is bullshit.

JACKIE
Eight ball, middle pocket, bank shot.

COLLEGE STUDENT #2
No way.

Jackie lines up - POP!  The perfect execution and the ball 
banks and slips in.

GREAT AUNT ANNE
Way.  Pay up.

Cash is thrown onto the table.

GREAT AUNT ANNE (CONT'D)
Hey, here is my cash, you'd better 
put all yours on the table.  Come on 
now.

One more twenty and it's all paid.

Great Aunt Anne collects and counts.

The college students grumble and leave.

GREAT AUNT ANNE (CONT'D)
You did good, kid.  Well, what should 
we do now?

JACKIE
How about picking up your meds, like 
Aunt Vivien ordered me to do.  Then 
we can do whatever you want.

GREAT AUNT ANNE
Good, I have an idea.

76 EXT. DOCTORS OFFICE - DAY 76

Jackie rushes out of the office with a white bag.  Great 
Aunt Anne sits in the drivers seat, the car is running.

JACKIE
I've got it.

GREAT AUNT ANNE
Finally!

JACKIE
Ok, we can go now--

The car peels away.
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77 EXT. FIREWORKS SHOP - DAY 77

The car is parked across several spots.

Great Aunt Anne was driving.

78 INT. FIREWORKS SHOP - DAY 78

Jackie and Great Aunt Anne browse.

FIREWORKS SHOP OWNER
Anything I can help you find?

Great Aunt Anne waves him off.

GREAT AUNT ANNE
It's alright.  I know what I want.

JACKIE
What do we want?

She finds it.  It's big, thick, and has a large wick.

GREAT AUNT ANNE
This.

JACKIE
Ummmm, that looks dangerous.

Smiles.

GREAT AUNT ANNE
Yes, I know.  Isn't it great?!

She fills the basket with several explosives.

GREAT AUNT ANNE (CONT'D)
Nothing says fourth of July like 
blowing things up, eh?

JACKIE
Wait, what?

GREAT AUNT ANNE
What else are we supposed to do after
the Bar-B-Q?  Can't just sit around
drunk.  We've got to blow something
up.  With my hearing it needs to be
loud!

She holds another tall firework, eyes wide.



52.

JACKIE
Wait, we are having a Bar-B-Q, then 
shooting off fireworks?  Aunt Vivien 
lets you do that?

Great Aunt Anne lets out a belly laugh.

GREAT AUNT ANNE
She always goes away for a conference 
on the fourth.  She hates the noise, 
you know.  She's not much for hearing 
other people laugh.

JACKIE
(to herself)

You could say that again.

GREAT AUNT ANNE
What?

JACKIE
I said... nevermind.

They approach the counter, basket full.

GREAT AUNT ANNE
We'll take these.  Pay the man.

Jackie pulls out the won cash.

79 EXT. COUNTRY ROAD - AFTERNOON 79

The car speeds down the road.  Suddenly, red and blue flashes. 

Jackie spins and sees the motorcycle cop.

JACKIE
I think we're getting pulled over.

MOTORCYCLE COP
(loud speaker)

Pull off to the side of the road.

JACKIE
Ok, we ARE getting pulled over.

GREAT AUNT ANNE
No we're not!

She steps HARD on the gas!  Jackie's eyes go WIDE and knuckles
go WHITE.

SCREEEEEEEEECH, they turn the corner.  The cop follows in
pursuit.  Jackie ducks incase of gun fire.
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Great Aunt Anne grits her teeth.  So does the cop.

They race down the two lane country road.  Trees and farms
blur.

Great Aunt Anne whoops.

JACKIE
This is completely insane!  You are
insane!

GREAT AUNT ANNE
Yes! It's great!  You should try it
sometime!

JACKIE
What?  No!  It's not great!  It's
dangerous!  Pull over!

MOTORCYCLE COP
Pull over!

JACKIE
Yes!  Please, pull over!

GREAT AUNT ANNE
Not yet!

She closes in on the finish line.

Speeds past a stop sign!

The motorcycle pulls ahead and in front.  Jackie shields
himself.

JACKIE
Holy shit!  Break!

SCREEEEECH!  Rubber across asphalt a mile long.  The car
slides to a stop.

The Motorcycle Cop dismounts and marches up to the car.

Great Aunt Anne smiles an innocent smile.

GREAT AUNT ANNE
Can I help you officer?

MOTORCYCLE COP
What the hell?!  Do you know how
fast you were going?!

GREAT AUNT ANNE
Fast enough to beat your ass.
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MOTORCYCLE COP
That doesn't count.

GREAT AUNT ANNE
What do you mean?  Of course it
counts!

MOTORCYCLE COP
You let me win!

Jackie's mouth drops.

GREAT AUNT ANNE
I did not!  I tried my best.

MOTORCYCLE COP
You know you didn't and I know you
know you didn't.

GREAT AUNT ANNE
Fine.  So what if I didn't.

MOTORCYCLE COP
That's not fare.  You can't just let
me win.  I saw you downshift.

GREAT AUNT ANNE
You just looked so pathetic back
there, I couldn't help myself.  I
felt bad about beating those tight
pants off of you.

She winks and he takes it.

MOTORCYCLE COP
Oh, really?!  I may as well write
you up right here, right now!

GREAT AUNT ANNE
Why don't you then, officer?!

The Motorcycle Officer takes a breath and calms down.  He
shakes his head and resigns.

MOTORCYCLE COP
Just save me a dance.

GREAT AUNT ANNE
(winks)

I've got your badge number.

The motorcycle cop give a wink and a gun to Great Aunt Anne,
then turns to Jackie.
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MOTORCYCLE COP
You're braver than I am to ride with
this hot rod.

He hands Jackie a card.

GREAT AUNT ANNE
This is Jackie, she's turning into
the Thelma to my Louise.

MOTORCYCLE COP
Well, give me a call if you ever
have any trouble.  Especially around
this one.

Jackie takes it.

JACKIE
Thanks, I guess.

He nods and turns back to Great Aunt Anne and giver her a
wink.  She waves and he returns to his motorcycle and speeds
off, popping his siren.

Beat.

JACKIE (CONT'D)
What the hell was that!?

GREAT AUNT ANNE
A dream.

JACKIE
Gross.

GREAT AUNT ANNE
I donate to the policeman's ball
every year and they always save me a
dance.

JACKIE
Oh.  Yeah, that explains everything. 
Please take me home safely.

GREAT AUNT ANNE
Hey, you're alive, right?  I'm a
great driver.

JACKIE
Yeah.  This car come with a barf
bag?
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80 EXT. FARM: DRIVE WAY - AFTERNOON 80

Jackie sits and smokes, shaking her head slowly, before
standing and wondering down the long driveway.

81 EXT. FARM: FIELD - SUNSET 81

Jackie sits on top if a hay pile, smoking, watching the
sunset.

Stowe walks up.

STOWE
Howdy.

JACKIE
Howdy.

STOWE
You know, smoking on top of a pile
of hay is an extremely dangerous
thing to do.

JACKIE
Not as much as ridding with Great
Aunt Anne.

Stowe nods.

STOWE
True.

He climbs up and sits next to Jackie, who turns and offers
him a new cigarette.

STOWE (CONT'D)
Don't tell Rachel.

JACKIE
Sure.

They sit there in a peaceful silence.

JACKIE (CONT'D)
I want to finish the calliope.

Stowe nods.

STOWE
You sure?

The two look straight ahead and smoke.  The sky is a perfect
midnight blue behind them.  Jackie nods.
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JACKIE
Yup.

STOWE
It's a complicated machine.

JACKIE
I can figure it out.

STOWE
You'll need blue prints.

JACKIE
I know.

STOWE
And tools.

JACKIE
We've got them.

STOWE
You know I'll have to deny any
involvement.

JACKIE
Yup.

STOWE
Ok.

JACKIE
Good.

They sit there, smoke and nod.

82 INT. MACHINE SHED - AFTERNOON 82

Jackie and Stowe stand in front of this giant, half finished
machine.

Stowe slides over two crates of pipes and parts.

STOWE
Here are all the parts.  We are going
to need to get blue prints and the
missing parts we don't have.  This
isn't going to be a quick project. 
It's going to take the rest of the
summer and Vivien cannot find out,
otherwise she'll kill both of us.

Beat.
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STOWE (CONT'D)
I'm serious about that.

Jackie nods.

JACKIE
We'll give it to her as a present
when we're done.

They nod.

JACKIE (CONT'D)
Who knows?  Maybe it'll soften her
up.

Stowe laughs, then stops.  Wow.  Maybe she's right.

83 EXT. POST OFFICE - DAY 83

Jackie walks out of the post office with an excited look on
her face.

She is holding a long mail tube.

She hops into Stowe's pickup and they take off.

84 INT. MACHINE SHED - AFTERNOON 84

Jackie and Stowe lay the plans out on a table, looking at
all the parts.  

Stowe points at the plans and has Jackie rummage through the
bits that are around the calliope seeing what they have and
what they need.

85 INT. JUNK STORE - EVENING 85

Jackie and Stowe haul a wagon full of parts through a junk
store.

86 INT. MUSIC SHOP - AFTERNOON 86

Jackie and Stowe talk to a salesman at the music shop,
pointing at the plans.  The salesman nods and Jackie lights
up with excitement.

87 INT. MACHINE SHED - AFTERNOON 87

MONTAGE:

A) Stowe shows Jackie how to fit the pipes onto the calliope. 
They attach other tubes and fittings before test the pipes.

B) Jackie smiles and works on the calliope herself.
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C) Stowe watches and smokes in the back ground.  He pulls
out his flask and finds it empty.

Jackie smiles and nods and pushes over a bag of baby carrots
to Stowe.  He grabs one and puts it in his mouth like a cigar
and grimaces.  Jackie smiles and Stowe crunches.

88 EXT. FARM HOUSE: BACK PORCH - AFTERNOON 88

Rachel lays out several plates with sandwiches and a pitcher
of iced tea.

Jackie helps her set the table, and places a bowl of pasta
salad down.

Stowe walks up.

RACHEL
Dad, sit here.

She places a plate of roasted broccoli in front of him.

STOWE
What's this?

RACHEL
It's roasted broccoli.  Try it, you'll
love it.

(to Jackie)
Will you call Annie?

Jackie turns and opens the door to the house.

JACKIE
Great Aunt Anne!  Lunch is served!!

Nothing.

Jackie turns back to Rachel and shrugs.

She looks past Jackie and sees a figure out in the field.

RACHEL
I think that's her.  Will you go and
get her?

Stowe starts to stand.

STOWE
I'll go and pick her up.

Rachel sets him down at the table.
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RACHEL
Oh, no you don't you sit down and
eat your vegetables.  Jackie will be
fine.

Jackie is already heading to the field.

89 EXT. FARM: FIELD - AFTERNOON 89

Great Aunt Anne waddles towards the middle of the field.

JACKIE
Hey, lunch is ready!  Wait up!  Lunch
is ready, come back.

GREAT AUNT ANNE
What?  There's no time for that right
now.  I have to talk to the universe.

JACKIE
What?

GREAT AUNT ANNE
Are you deaf?  You heard what I said.

JACKIE
Yeah, I heard you.  Didn't you hear
me?  I said lunch is ready.

GREAT AUNT ANNE
I said, there is no time for that.

(to herself)
Kids these days, always thinking
with their stomachs.

JACKIE
Look, Rachel sent me to come and get
you and who knows what she will do
if I come back empty handed.

GREAT AUNT ANNE
Scared of her are you?

JACKIE
Well... kind of.

She stops.  This is it!

GREAT AUNT ANNE
Stop.  Here, do you feel it?

Hands to the ground.

GREAT AUNT ANNE (CONT'D)
Right here.  Come on, feel it.
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She follows.

GREAT AUNT ANNE (CONT'D)
You know just how big the universe
is?

(she nods)
Well, it's so damn big, that sometimes
you have to shout to remind it that
you're here.  Then you can tell it
what the hell you need.  Then it
will manifest it.

JACKIE
Oh...?

GREAT AUNT ANNE
Not what you think you want, but
what you need.

She stands and looks up, raising her arms wide.

GREAT AUNT ANNE (CONT'D)
(shouting)

Hello!  I'm here!  It's Anne!

She looks to Jackie for assistance.

JACKIE
Oh, right. 

(shouting)
I'm here too!...  I guess.

GREAT AUNT ANNE
(shouting)

Do you hear me universe?!  I'm still
here, dammit!  Here are my demands! 
I want to continue my level of health,
smoking and drinking aside.  Oh, and
the continuation of improving Mr.
Stowe's health!  Also, make sure
Rachel stays happy!  She deserves
it.  And...

(to Jackie)
What do you need?

JACKIE
(shouting)

Uhhh.....I guess I'll have a nice
time for the rest of my stay here on
the farm.

GREAT AUNT ANNE
(to Jackie)

What do you mean?  You're not having
a nice time?
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JACKIE
(to Great Aunt Anne)

No, that's not what I mean, I just...

GREAT AUNT ANNE
(to Jackie)

Oh, for Pete sake, ask for something
real, dammit!  It's the universe.

JACKIE
Oh, well, alright...

(shouting)
I just want to be happy!

She smiles and nods.

GREAT AUNT ANNE
(to Jackie)

Say it like you mean it.

JACKIE
(shouting)

I want to be happy!

GREAT AUNT ANNE
(shouting)

You hear that universe?!  We want to
be happy!  I'm still here and I don't
plan on going anywhere any time soon,
so you'd better deliver.  You hear
me?!

(to Jackie)
Now you have to yell, to seal the
deal.

Great Aunt Anne lets out a war cry.

Jackie does the same.

They stand there in the field, shouting at the top of their
lungs to the universe.

90 EXT. FARM HOUSE: BACK PORCH - AFTERNOON 90

Rachel watches the pair stand in the field shouting.

RACHEL
What the hell are they doing?  They're
going to miss lunch.

Stowe, who is stuffing his face with broccoli looks up and
smiles.
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STOWE
Don't worry, honey.  Let them have
their fun.  It's good for them.

91 EXT. FARM: POND - NIGHT 91

Jackie lays back on a blanket while Rachel squints thought
the eye piece of a high powered telescope.  Clearly an
expensive one.  She takes her star gazing seriously.

She jots some notes down on a pad of paper.

Two glass bottles of cola with straws sit between them,
straight out of the 1950's.

RACHEL
There, check it out.

Jackie jumps up and peers through the eye piece at the moon.

JACKIE
So that's a million miles away.

RACHEL
Wrong.

JACKIE
Huh?  What is it?

RACHEL
Just under two hundred fifty thousand
miles away.  A hop skip and a jump.

JACKIE
Just a hop skip and a jump, eh?

Jackie shakes her head.

JACKIE (CONT'D)
I guess that depends on you're
perspective.

RACHEL
Sure does.

Jackie sits back, vanquished by the enormity of the moon.

JACKIE
So what's next for you?  Heading to
some ivy league school somewhere in
New York or something?

RACHEL
Ha!  No.  I wish I was.  But that
wouldn't be fair.
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JACKIE
To who?  You?

RACHEL
No, to my father.

JACKIE
What do you mean?  It's not his life,
it's yours.

RACHEL
Shut up.

JACKIE
What?

RACHEL
I can't leave this.  He'd just drink
himself silly and smoke himself to
death.

JACKIE
But you could do some really amazing
stuff with all that knowledge you
have.

RACHEL
It wouldn't matter if dad wasn't
around to see it.

Jackie takes a moment.

RACHEL (CONT'D)
Besides, he wouldn't know what to do
with out me.

Jackie nods and looks up to the skies.

RACHEL (CONT'D)
What about you?

JACKIE
What do you mean, what about me?

RACHEL
I mean, what about you?  Would you
leave this planet when you know
everyone is counting on you?

JACKIE
Ha, no one is counting on me.

RACHEL
We all have someone counting on us.
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JACKIE
Not me.

Rachel rolls her eyes.

JACKIE (CONT'D)
Yes.

RACHEL
Yes what?  You'd leave?

JACKIE
Yes I would, if I had the chance. 
Why not?

RACHEL
Even if that meant your mother would
cry every day.

JACKIE
Hell yes it would!  I'd be doing
something no one else has done!

Rachel laughs.

RACHEL
Well, you're a braver person than I
am.

JACKIE
No, I'm not the brave one.

RACHEL
Yeah?  Who's braver that you, Mr.
Sign Me Up For Space?

JACKIE
My brother.

Rachel recoils, knowing she's treading on dangerous ground.

RACHEL
Sorry.  I didn't mean to bring it
up.

JACKIE
What ever.

Rachel pauses and Jackie sips her cola.

JACKIE (CONT'D)
You know, he wouldn't admit that he
was brave either.

Rachel looks over to Jackie.
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RACHEL
You're probably just like him.

JACKIE
Nah, he wasn't a screw up.  Got good
grades, on the varsity basketball
team, everyone who knew him loved
him.

(beat)
I was just his screw up little sister,
not worth being seen with in public.

RACHEL
It's hard to believe that.

JACKIE
I remember when he was sworn in.  My
mom was so proud.  She wore a hat
and couldn't stop smiling.  She made
me wear a stupid dress. 

RACHEL
Oh no... she didn't!

JACKIE
I just remember the room we were in. 
It was small with white walls and
dark wood furniture.  I remember
staring at the huge dark brown leather
chair.  You know, the kind with the
buttons in them, the look real old
and comfortable, like you could lean
back in them and be afraid you'd
almost fall over.

Rachel nods.

RACHEL
I bet your brother looked handsome
in his uniform.

JACKIE
I don't remember.  All I can remember
is that stupid chair.

Rachel looks up at the stars.

RACHEL
You know, we're all made of star
dust.

JACKIE
Where did you hear that cheesy line?
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RACHEL
No, it's true.  All of the elements
found on the earth were formed in
the heart of a star.

Jackie looks up.

RACHEL (CONT'D)
All of the elements inside you, me,
and even your brother, came from up
there.

Rachel's eyes are locked on the night sky.

RACHEL (CONT'D)
I like looking up at the stars because
I can see everyone who has ever lived
or will ever exist up there looking
back at me.  I like the idea that we
are all made out of the same star
dust.

They both stare up into the night sky.

92 INT. MACHINE SHED - DAY 92

Jackie works on the calliope.  Stowe enters with several
boxes and rushes over to Jackie.

STOWE
Look what I found!

Stowe opens one box and pulls out a roll of music.

STOWE (CONT'D)
This is a roll of music. We install
it here and it makes the machine
play, sort of like one of those self
playing pianos.  I found a bunch of
these.  They are all different songs!

Jackie stands up and looks at the boxes.

JACKIE
Nice!  Anything good?

STOWE
Oh Danny Boy, Red River Valley...

JACKIE
What?

STOWE
Amazing Grace, My Old Kentucky Home,
Shine On Harvest Moon...
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Stowe looks over at Jackie, who has a blank face and shrugs.

STOWE (CONT'D)
Really, kids today and their rock
and roll.

JACKIE
I recognize Amazing Grace, but that's
a boring song.

Jackie gets back to work.

Stowe shakes his head and puts the boxes down.

93 EXT. FARM HOUSE: FRONT PORCH - DAY 93

Aunt Vivien stands, bags packed, on the porch.  

Next to her is Great Aunt Anne, smiling. 

Jackie, Mr. Stowe and Rachel listen to Aunt Vivien's parting
instructions.

AUNT VIVIEN
I will be staying at the usual hotel,
Mr. Stowe, you have the number.

Stowe nods.

AUNT VIVIEN (CONT'D)
If you have any problems, you know
how to get ahold of me.

(to Jackie)
If there are any problems, I will
hear about them.

Jackie gulps, but Great Aunt Anne winks at him, with a grin.

Aunt Vivien clears her throat and Stowe motions to Jackie.

JACKIE
Oh, sorry.

Jackie rushes over to Aunt Vivien's luggage and picks them
up.  They walk over to her car and Jackie places the bags in
the trunk, then rushes around to open the door for her.

Aunt Vivien sits inside and turns to Jackie.

AUNT VIVIEN
I do not want to be disturbed while
I'm away, so make sure you don't
screw up.  Understood?

Jackie nods.
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JACKIE
Yes, ma'am.

Aunt Vivien drives away.

The camera tilts up to the sky.

CUT TO:

94 EXT. FARM - NIGHT 94

BAM BAM BAM!  Colors streak across the sky.

Ffffffsssssssssssss BANG!  Bottle rockets and fireworks light
up the farm.

Stowe lights off a few mortars.  Jackie helps.

Jackie and Rachel stand together chatting.

Great Aunt Anne rushes by and tosses something at the feet.

POP POP POP POP POP POP a string of firecrackers explodes!

Jackie and Rachel jump away, Great Aunt Anne cackles!

95 INT. PICNIC STRUCTURE - NIGHT 95

Chips, salsa, and other snacks and food cover the table.

A roaring fire warms a huge caldron of apple cider.

Stowe ladles hot cider into Jackie's mug.

Great Aunt Anne adds whiskey to hers.

Stowe sees and furrows his brow.  Then slides his mug over.

Great Aunt Anne grins and adds whiskey to his mug - CLINK -
they sip and wink at each other.

96 EXT. FARM: POND - NIGHT 96

Great Aunt Anne and Stowe dance around holding sparklers.

Fooooshhhhh, fooooooshhhhh, fooooossshhhhh Jackie and Rachel
shoot roman candles at each other.

Jackie lights the fuse of a mortar and backs up.  The mortar
shoots up, then explodes in color.

Jackie sits watching Great Aunt Anne and Stowe dance around
like pagans.

Rachel sits down and hands her a sparkler.
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RACHEL
Ok, here's what's going to happen,
we're going to light all of these
sparkler at once, then jump into the
pond.

JACKIE
What?

Rachel takes off her shirt revealing a bathing suit
underneath.

RACHEL
Take off your shoes.

Jackie takes off his shoes and socks.

Rachel lights forty sparklers and hands them to Jackie,
struggling with his shirt.

RACHEL (CONT'D)
Ready, go!

Rachel takes off and Jackie chases her.

We follow from behind as they run screaming towards the pond,
ten sparklers in each hand.

They run down the pier and jump off into the pond.

Great Aunt Anne and Stowe cheers them on, then go back to
dancing.

JACKIE
Cold!  It's cold!  Why didn't you
tell me it was going to be this cold!

Rachel swims up to Jackie.

RACHEL
Don't be a sissy!

Stowe lights a half dozen mortars and Great Aunt Anne cheers.

RACHEL (CONT'D)
It's not that cold.

She swims close to Jackie.

JACKIE
I guess not.

The fireworks go off.

Jackie and Rachel steal a kiss in the excitement.
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She swims away, leaving Jackie stunned and shivering.

Jackie laughs and slaps the water and whoops like a grinning
maniac.

Rachel joins Great Aunt Anne, drinking a tall drink with an
umbrella in.

BOOM BOOM BOOM - more mortars go off.

Jackie joins the group as the cheer on the explosions.  He
looks over to Rachel and smiles.  She grins and blushes.

97 INT. MACHINE SHED - NIGHT 97

Jackie sits on the ground working on the calliope.  She fits
a pipe to another pipe making sure it's on tight.

RACHEL (O.S.)
It's starting to look good.

Jackie spins in surprise.

JACKIE
Oh, hey.

RACHEL
My dad said you were fixing it up. 
It looks good.

JACKIE
Thanks.

Rachel walks closer.

JACKIE (CONT'D)
Hey I'm glad you came actually...

RACHEL
Jackie, hey, can I say something
real quick?

JACKIE
Sure.  What's up?

RACHEL
About earlier, you know, in the pond. 
Look, it was nice, but it was nothing,
ok?

Jackie's face drops a little.

RACHEL (CONT'D)
It's not that I didn't like it.  

(MORE)
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RACHEL (CONT'D)
It's just that, you'll go home soon
and I'll stay here, and I just don't
want to start something that is
impossible, you know.

Jackie slowly starts to nod.

JACKIE
I get it.  Yeah, you're right.

RACHEL
Look, I still really like you, you're
great.  It's been really amazing
getting to know you.

Jackie nods and forces a smile.

JACKIE
Thanks.  Yeah, you too.

Awkward beat. 

RACHEL
You hate me now, don't you.

JACKIE
No, no I don't hate you.

RACHEL
You're mad aren't you.

JACKIE
No, it's ok.  I'm fine.  You're right,
we're could still be friends, ok?

Rachel smiles.

RACHEL
Of course!  Friends.  Thanks.

Rachel hugs Jackie and they smile at each other.

Rachel heads towards the door.

RACHEL (CONT'D)
It really does look beautiful.  Annie
will love it.

JACKIE
Thanks.

RACHEL
Have a good night.
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JACKIE
Night.

Jackie watched Rachel leave, then walks around to the other
side of the calliope and looks down at a section of ornate
decoration.

Jackie has carved "To Annie" in a little section.

98 EXT. FARM HOUSE: FRONT PORCH - DAY 98

Aunt Vivien pulls up and Jackie is ready for her.  She rushes
over to the trunk and pulls out her luggage and opens the
door for her.

Aunt Vivien is a little shocked at Jackie's obedience.

JACKIE
How was your trip?  Did you get enough
work done?  I hope your stay was
relaxing and peaceful.

AUNT VIVIEN
Why, yes, it was nice.

Aunt Vivien exits the car and walks up to the house slightly
confused.  Jackie follows with her bags.

JACKIE
Well, that's good.  Everything here
went well while you were gone.  I
made sure everything was in order
for your return and nothing happened
while you were away.

AUNT VIVIEN
Well, thank you Jackie.  You certainly
have changed, and I am very proud I
could help you become a responsible
contributing member of society.

Jackie opens the door for her and they step inside.

99 INT. FARM HOUSE: HALL - DAY 99

Jackie carries Aunt Vivien's bag's up the stairs.

JACKIE
Well, I'm sure you're exhausted from
your trip, so you wait right there,
I will bring your bags to your room,
then come back down and make you
tea.  I've also prepared lunch!

(MORE)
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JACKIE (CONT'D)
(shouting from upstairs)

Go ahead and sit down in the living
room, I'll bring everything to you!

Aunt Vivien awkwardly walks into the living room.

100 INT. FARM HOUSE: LIVING ROOM - DAY 100

Aunt Vivien enters the living room and looks around.  She is
not used to being told to sit down, or relaxing for that
matter.

She slowly and awkwardly sits, slightly uncomfortable at
being comfortable.

Jackie enters and walks into the kitchen, puts the kettle
on, sweeps past the fridge and pulls out a plate with a
perfectly made sandwich sliced diagonally with a tooth pick,
olives and a pickle.

JACKIE
I took the liberty of making you a
sandwich, just how you like it, extra
horse radish and mustard, with a
pickle on the side.

She plops it in her lap with a cloth napkin, pulls the handle
on the side of the chair and her feet pop up on the foot
rest.

Jackie turns and heads back to the kitchen to prep the tea.

JACKIE (CONT'D)
I hope you like it.

AUNT VIVIEN
Oh, I'm sure I will.

She takes a bite and gives a guilty grin, then dabs the
corners of her mouth.

Jackie pours the hot water and steeps the tea and adds a
lemon slice and some honey and stirs.

AUNT VIVIEN (CONT'D)
Well, I must say, you are really out
doing yourself.  You really don't
have to do all of this, it was only
a few hours in the car.

Jackie returns with a steaming mug of tea and places it on
the side table next to her.
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JACKIE
Oh, it's nothing.  I just wanted you
to have a nice lunch when you got
back home.

She sits down next to her Aunt to make sure she has everything
she needs.

AUNT VIVIEN
Well, that's very grown up of you. 
Thank you very much.

JACKIE
You're very welcome.

She finishes half of the sandwich and dabs her mouth with
the napkin.

AUNT VIVIEN
So, what did you work on while I was
away?

JACKIE
Well, we finished transplanting all
the saplings from the drive way up
to past the pavilion.  In a few years
it should be a beautiful grove.

AUNT VIVIEN
That sounds lovely.

Jackie nods in satisfaction.

AUNT VIVIEN (CONT'D)
It's so nice to see you being so
productive and responsible.  You
have come a long way from the punk
you once were.

Jackie winces, but let's it roll off her.

JACKIE
Thank you, I think.  It has been
enlightening working here.

AUNT VIVIEN
Of course it has.  I'm sure you don't
get much responsibility at home, and
here not only have I required you to
take on great responsibility, but
you have also been able to work with
your hands, which is an invaluable
opportunity.
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JACKIE
Yeah, that's true.  It has been great
working with my hands.

AUNT VIVIEN
This is a wonderful sandwich.  Just
the way I like it.

JACKIE
I had Great Aunt Anne fill me in on
how she used to make them for you
when you were little.

Aunt Vivien puts down the sandwich.

AUNT VIVIEN
You know, it's wonderful that you
two have become so close.  It's
beautiful, really.

JACKIE
She is a very interesting and special
person, that's for sure.

Aunt Vivien nods and takes a bite.

JACKIE (CONT'D)
She was interesting to meet, for
sure.  But she has taught me a lot.

AUNT VIVIEN
Yes, I've been very blessed to have
her and my father, may he rest in
piece, to teach me as well.

JACKIE
You're father?  I haven't heard
anything about him.  What was he
like?

Aunt Vivien places the now empty dish to the side and picks
up her mug of tea and thinks back with a smile.

AUNT VIVIEN
Oh he was wonderful.  He was very
kind.  I remember his smile.  It was
so big, it could fill any room.  I
remember his voice.  He had a
beautiful voice and he would sing me
to sleep.  I remember him playing
the piano and singing at dinner
parties.  I could sit there all night
and listen.  

(MORE)
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AUNT VIVIEN (CONT'D)
And your mother and I would be sent
to bed, and I would sneak out to the
top of the stairs and sit there and
listen to his voice.

Jackie smiles and nods.

JACKIE
He played piano?  Cool.

AUNT VIVIEN
Yes, he played very well.  In fact,
he used to play the organ at church
on Sundays.  In that giant room, I
remember the notes would hang way up
there in the ceiling, as if they
were angles, just floating, waiting
for the next bar of music to join
it.  It was beautiful.

(she turns to Jackie
with a grin!)

You know, your mother and I would
sneak up to the choir loft on Saturday
afternoons to listen to him practice. 
Your mother was always scared that
we would get caught.  But I liked
being right next to the pipes of the
organ, so I could really hear the
music almost reverberate in my chest. 
It was thrilling.

Aunt Vivien gets lost in a memory.

AUNT VIVIEN (CONT'D)
You know, some of the stops in an
organ don't have any volume control,
and the first time we went up there,
we stayed all the way back against
the far wall.  But, I slowly crept
up to the pipes, so close I could
reach out and touch them while they
were being played and feel the
vibrations of each note.  The music
filled my soul.

Jackie nods.

JACKIE
Oh cool, like the calliope.

Aunt Vivien is torn from her memory and turns to Jackie, who
realizes the conversation is turning.
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AUNT VIVIEN
What did you say?

JACKIE
Ok, look, I've been working on this
secret project- working with my hands. 

AUNT VIVIEN
You were in the shed again, weren't
you?

JACKIE
Well, no, I mean, yes, but, I can
explain.  Stowe and I were working---

Aunt Vivien stands up, struggling with the foot rest, and
marches towards Jackie.

AUNT VIVIEN
I forbid you from going into that
shed!

JACKIE
I just wanted to surprise you and
Annie.

AUNT VIVIEN
She is your Great Aunt Anne, not
Annie!  And you touched it?!  No one
is allowed to touch the calliope?! 
How dare you!  You have disobeyed my
rules for the last time!

She grabs her by the arm and drags her upstairs.

AUNT VIVIEN (CONT'D)
Mr. Stowe will answer for his part
in this!  You are leaving tomorrow! 
How dare you!  I cannot help you any
more!  What a betrayal!

101 INT. FARM HOUSE: JACKIE'S ROOM - DAY 101

Jackie is thrown into her room. 

Aunt Vivien goes to slam the door but stops, stares colding
at Jackie. 

AUNT VIVIEN
I trusted you!

Jackie sits down on the bed, disappointed.
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102 INT. FARM HOUSE: KITCHEN - AFTERNOON 102

Aunt Vivien is on the phone in the kitchen.

AUNT VIVIEN
I'm sorry Rebecca, I cannot keep her 
here any longer.  She is a hopeless 
cause.  Alright, I will drop her off 
tomorrow.

We travel over towards the upstairs hall to where...

103 INT. FARM HOUSE: UPSTAIRS HALLWAY - CONTINUOUS 103

Jackie is pressed up against the banister straining to listen.

She sighs to herself.

104 EXT. FARM HOUSE: FRONT PORCH - AFTERNOON 104

Aunt Vivien stands on the front porch waving a finger at Mr. 
Stowe, who is red faced and shamed.

AUNT VIVIEN
It was your responsibility to control
her.  You knew the machine shed was
off limits.  You know what the rules
are, and you disobeyed them!  I should
fire you right now!  You have no
right, no right at all, to let that
hellian any where near the machine
shed!  How dare you let that
monster...

Jackie sits in the window, looking down, trying to see what 
is happening as she listens.

105 INT. FARM HOUSE: JACKIE'S ROOM - NIGHT 105

Jackie lays on her made bed, fully clothes.  She has been 
crying and the lines of the tears are visible on the side of 
her face.  

The sound of a phone rings from downstairs.  After the second 
ring, she slides off the bed and over to the doorway.

She listens.  Aunt Vivien answers and can be faintly heard.

AUNT VIVIEN (O.S.)
Hello?...Yes?...Really?  That's
wonderful that they want to
meet...That soon?  Very well, I will
make the arrangements.....Yes, thank
you.  I will see you soon.  Good
night.
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She hangs up the phone.

Jackie is still holding her breath.

She slowly gets up and drags himself over to the bed.  She 
flops down on the bed, emotionally drained.

106 INT. FARM HOUSE: JACKIE'S ROOM - MORNING 106

Aunt Vivien stands in the doorway, grimacing at Jackie, who 
is still asleep above the covers fully clothed.

She stirs and opens his eyes.

With out a word Vivien turns and walks down the hallway.

Jackie slowly gets up and creeps curiously towards the door 
and into the hallway.

107 INT. FARM HOUSE: HALL - MORNING 107

Aunt Vivien walks towards her suitcase.  Mr. Stowe stands 
near the front door.

AUNT VIVIEN
I'm sorry I have to leave again, Mr.
Stowe.  I know you have a lot of
work to do, so I won't ask you to
drive that little monster home.  She
is not allowed to leave this house,
is that understood?

STOWE
Yes, ma'am.

Aunt Vivien looks up at a sleepy and sorry looking Jackie 
frozen on the stairs.

AUNT VIVIEN
(directly to Jackie)

I will be back in two days and then 
you are leaving.

Stowe nods and she picks up her bags, turns and heads through 
the front door.

Stowe turns to Jackie, who is still standing motionless on 
the stairs.

STOWE
Sorry, kid.  You'll have to stay 
inside today.

Jackie nods and looks down.
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108 INT. FARM HOUSE: JACKIE'S ROOM - DAY 108

Jackie sits in his room on the floor with her back against 
the wall.

She picks at the rug, deep in though.

After a few moments she sighs and looks over to the window, 
then the door.

She drags himself up and heads to the door.

109 INT. FARM HOUSE: LIVING ROOM - DAY 109

Jackie stands at the back door watching the trees blow in 
the wind.

She tries the handle but it is locked.

She walks over to the kitchen and turns on the kettle and 
sits in silence.

110 INT. FARM HOUSE: JACKIE'S ROOM - AFTERNOON 110

Jackie slowly packs.

She folds her shirt and places it in his bag.

She pulls her iPod charger out of the wall and looks around 
for the iPod.

She looks up, realizing it's still with Great Aunt Anne.  
She looks from it to the window.

Then after a beat, she tosses it on the bed and walks over 
to the window, slides it open, and slips out.

111 INT. MACHINE SHED - AFTERNOON 111

Jackie stands in front of the calliope, looking nearly 
complete.

She stands completely still and in silence.

The door swings open and Mr. Stowe enters.  Jackie doesn't 
even turn around.

Stowe sees Jackie and his surprise turns disciplinary, then 
turns to softness.

Stowe slowly walks up to behind Jackie and puts a hand on 
her shoulder.
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STOWE
She's a real beauty.  You should be 
proud of yourself.  It's a shame 
she's not finished.  We were so close.

Jackie nods slowly.

JACKIE
I just finished it.

Stowe's eyebrows raise and a smile slowly appears, then 
vanishes, given the current situation.

JACKIE (CONT'D)
Don't tell her till after I'm gone.

Stowe nods in agreement.

Suddenly, they hear screaming fro outside and they turn and 
rush out.

112 EXT. FARM HOUSE: FRONT PORCH - AFTERNOON 112

Jackie and Stowe run towards the house where Rachel stands 
screaming.

RACHEL
It's Annie!  She's collapsed!  I 
don't know what's wrong.

STOWE
Call an ambulance!

Jackie sees the red MG outside the garage and splits off and 
runs towards that.

JACKIE
Bring her out here!

Stowe and Rachel run inside the house.

113 INT. FARM HOUSE: LIVING ROOM - CONTINUOUS 113

Stowe follows Rachel over to Great Aunt Anne, who is collapsed 
on the floor.

Stowe leans down over her and checks her pulse.  He puts his 
ear to her mouth to see if she is breathing.

STOWE
Annie, Annie, can you hear me?

No response.
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Rachel runs to the phone and Stowe hears Jackie pull the car 
around front.

RACHEL
Hello?  911?  We need an ambulance, 
Annie's collapsed and...

STOWE
Here, help me carry her to the car!

RACHEL
Nevermind, we'll call you back!

Rachel hangs up and rushes over to help her father.

114 EXT. FARM HOUSE: FRONT PORCH - CONTINUOUS 114

Jackie opens the car door and Rachel and Stowe set her in 
the front seat.

Rachel hops in between the seats to support Great Aunt Anne 
and Jackie jumps in the front seat and speeds off.

Stowe jumps in his truck and follows.

115 EXT. COUNTRY ROAD - AFTERNOON 115

The MG and pick up truck zoom down the road.

They past the motorcycle cop, who looks up, smiles, and gives 
chase.

He pulls past the pick up truck and along side the MG.

MOTORCYCLE COP
Pull over!

Jackie turns and sees the cop and points to the passenger 
seat.

JACKIE
It's Annie!  

The motorcycle cop's face turns serious and he pulls ahead, 
waving for them to follow.

The caravan speeds down the road towards the hospital.

116 EXT. HOSPITAL - AFTERNOON 116

The motorcycle cop, MG, and Stowe's truck pull up to the 
Emergency Room and two nurses rush out with a gurney.

They all jump out of the cars and help Great Aunt Anne onto 
the gurney and wheel her into the hospital.
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117 INT. HOSPITAL - CONTINUOUS 117

Jackie, Rachel, and Stowe help the nurses push the gurney 
in, with the motorcycle cop.

The hospital staff takes over but Jackie wants to stay with 
Great aunt Anne.

Stowe grabs Rachel and the motorcycle cop pulls Jackie, 
kicking and screaming, back into the waiting room.

Jackie wiggles free and rushes after her, but the gurney 
goes through doors, too late.

118 INT. HOSPITAL WAITING ROOM - EVENING 118

Stowe talks on the phone to Aunt Vivien.

STOWE
That should put you in around four 
tomorrow morning.

Stowe checks his watch.

STOWE (CONT'D)
Yes, drive safe.  We will be here 
waiting.

Jackie and Rachel sit next to each other.  Jackie sees how 
nervous Rachel is and holds her hand.

The motorcycle cop paces, and then sits down next to Jackie 
and Rachel.

119 INT. HOSPITAL WAITING ROOM - NIGHT 119

The four sit together.

Jackie stands up when he sees the doctor walking towards 
them.  He does not look happy.

Rachel starts to weep.

Stowe stands up and pushes past Jackie to meet the doctor 
before he gets near Rachel.

The motorcycle cop puts his hand on Rachel's shoulder.

Stowe drops his head and Jackie rushes up to them.

Stowe grabs her and pulls her into a hug.  

They are both crying, Rachel runs up and hugs both of them.
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120 EXT. FARM HOUSE - NIGHT 120

The farm house sits silently and still.  

All the lights are on in the house.  No one is sleeping 
tonight.

121 EXT. FARM: DRIVE WAY - NIGHT 121

Jackie runs out in the middle of the field.

JACKIE
(shouting to the 
universe)

Hey, you!  Are you there?!

She frantically feels the ground for the perfect spot.

JACKIE (CONT'D)
(to himself)

Where is it?  Where the hell is it?!

Jackie finds the spot.

He turns towards the heavens.

JACKIE (CONT'D)
(shouting)

Damn you, universe!  Do you hear 
me?!  She said she wasn't going any 
where!  And what the hell do you do?  
You take her away!

Jackie stumbles in her furry.

JACKIE (CONT'D)
(shouting)

Why the hell would you take her away?!  
WHY!?

Jackie pounds the ground and screams.

JACKIE (CONT'D)
(short of breath)

Why?!  She told you!  You didn't 
listen!  Why didn't you listen?  
WHY?

Jackie slumps to the ground, emotionally and physically 
drained.

122 INT. FARM HOUSE: LIVING ROOM - NIGHT 122

Stowe and Rachel sit in silence.
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Jackie brings Rachel over a mug of tea and places it on the 
side table next to her.

She doesn't reach for it.

123 EXT. HOSPITAL - NIGHT 123

Aunt Vivien's car pulls up to the emergency room.

She rushes out.  The sky is starting to get lighter and 
lighter.

After a moment, she rushes out to her car and peels out and 
speeds off.

124 INT. FARM HOUSE: LIVING ROOM - EARLY MORNING 124

Rachel is curled up on Stowe's lap.  He is still awake.

Jackie is curled up on the couch next to them.

The front door opens and Aunt Vivien enters.

Jackie and Rachel wake up and Stowe stands up.

Aunt Vivien rushes up the stairs, and...

125 INT. FARM HOUSE: HALLWAY - CONTINUOUS 125

Aunt Vivien rushes down the hall way and up to the third 
floor, and down to Great Aunt Anne's room.

126 INT. GREAT AUNT ANNE'S ROOM - CONTINUOUS 126

She flings the door open.  The room is nice and neat and 
empty.

The empty, cold bed is made.

Jackie's iPod sits on the side table.

Aunt Vivien takes a few steps in and crumbles.

Stowe gets to the door first, just as Aunt Vivien bursts 
into tear and rushes over to her and they hug on the floor 
and rock back and forth.

AUNT VIVIEN
I'll never forgive myself for not 
being here.  Never.  I should have 
been here.

Stowe rocks her back and forth and comforts her.
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Jackie and Rachel make it to the door way and Rachel starts 
to cry.

127 INT. FARM HOUSE: KITCHEN - MORNING 127

Aunt Vivien sits silently with a mug of tea in front of her, 
warming her hands.

128 EXT. MACHINE SHED - MORNING 128

The day is overcast.

Jackie opens the door and wheels the calliope out.

129 EXT. FARM: FIELD - MORNING 129

Jackie rolls the calliope out into the middle of the field.

There is still some morning fog hovering low to the ground.

Jackie stops and feels the ground for the perfect stop.

Once she finds it, she wheels the calliope over to it and 
starts it up.

"Amazing Grace" blares across the field.

130 INT. FARM HOUSE: KITCHEN - CONTINUOUS 130

Aunt Vivien stops and listens.  She can hear the music.

She raises her head and wipes her eyes.

131 EXT. FARM: FIELD - CONTINUOUS 131

Jackie stands next to the calliope as the automatic paper 
spool feeds through the machine.

The fog and the field sit silent and still.

Aunt Vivien slowly approaches her.

When she reaches Jackie, she places a hand on her shoulder.

Jackie turns and looks up at her Aunt.  Her eyes are filled 
with tears and just before she starts to cry, Jackie hugs 
her.

Aunt Vivien hugs back.

The two of them stand there hugging in the middle of the 
field while the now restored calliope plays on.
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132 INT. FARM HOUSE: JACKIE'S ROOM - DAY 132

Jackie finishes packing her bag.

She zips it up for the final time and walks towards the door.

She sees his iPod charger and decides to leave it.

Jackie takes one final look around, smiles a sad smile, and 
walks out the door, closing it behind him.

133 EXT. FARM HOUSE: FRONT PORCH - DAY 133

Jackie walks out onto the porch and Rachel is sitting there 
waiting.

She turns to see Jackie and holds out her hand.  She has the 
iPod.

RACHEL
Here.  I found this in Annie's room.

JACKIE
You can keep it.  I left the charger 
upstairs.  

Rachel smiles.

RACHEL
Thank you.

JACKIE
Keep in touch?

Rachel nods, tearing up slightly.

RACHEL
Yeah, of course.

JACKIE
Thanks for teaching me all the stuff 
about space.

RACHEL
Don't mention it.

They nod and smile, but don't look at each other.

After a moment, Jackie puts his bag down and they hug.

Jackie picks up his bag again.

JACKIE
I'll see you later.
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RACHEL
Bye.

Jackie walks down the steps to Mr. Stowe, who reaches out 
his hand.

STOWE
You're a hard worker.  Thank you for 
all the help and take care of 
yourself.

Jackie shakes his hand.

JACKIE
Yes sir.  Rachel's going to the moon, 
so you'd better take care of yourself 
as well.

Stowe smiles and nods and pats him on the back.

Jackie walks over to the car where Aunt Vivien is waiting.  
She puts her bag in the truck and sits in the passenger seat.

The car pulls off down the drive way.

134 INT. GREY LINCOLN TOWNCAR - CONTINUOUS 134

Aunt Vivien and Jackie sit in silence, driving out the same 
way they drove in.

Jackie looks over at her for a moment, then turns back to 
the road.

JACKIE
(with out looking at 
Aunt Vivien)

I was thinking, maybe I should learn 
to play the piano.

AUNT VIVIEN
Oh.  Why is that?

JACKIE
My mom has an old piano and the 
calliope has keys on it so I figured 
I could learn to play it.  For next 
summer. 

Aunt Vivien slowly (and I mean slowly) smiles and nods 
slightly.

AUNT VIVIEN
I'd like that.
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Jackie smiles and nods.  The pair of them smile and nod and 
drive down the road.

THE END
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